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Tillyard,B.M.W.  English  Renaissances  Fact  or  Flo 
.tiai*  Baltlao^s  John  Hopkins  Press.  $3.00. 
Wedyfood^C .V. ^op^r^e  (Brief  Life  Series),  Lra- 

—Thos.B .Stroup  ft  Albert  V.Fields , Kentucky. 
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aents  ft  new  subscribers  so  that  we  nay  publish 
a  NEWS  that  is  aore  easy  to  read  thaa  this  is. 
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DRYDEMt  J6hn  Drydan's  His  Majeitlai  Paclar^lOB 
Dafandad.  London,  1681 1  Intro,  ty  QadfteyDaTxas 
iUQOsflS  REPRINT  SOCIETY  23(8.17, no.4,  1950) 
Intarnml  arldanea .nora  than  anything  alaa,  raaaal 
that  Drydan  eontribatad  to  tha  antl-4fhlf  propagan 
da  of  tha  spring  of  l68l.  Urgas  tha  raadar  to  ax 
amlna,  In  that  ordar,  Hla  Majaatlas  Dae^ratlon. 


Nicola's  Essay  praeades  an  anthology  of  aplgraas, 
tha  Rni  iiaieetns ,  a  Port-Royal  taxtbook 

fabllsh^  at  Paris  in  lo59  *  adoptad  soon  aftar  by 
ton  Collaga,  wfaara  It  vas  nsad  In  the  6th  font.  In 
tha  Essay  Nicola  presents  an  axhaustlya  account  of 
tha  system  ha  used  In  selecting  A  rejecting  apigrans 
for  the  above  anthology, furnishing  tha  reader  vlth 
abundant  axaBq>las.both  good  A  bad.  to  illustrate 
each  point  covered.  The  Introduction  by  tha  trans¬ 
lator  succinctly  A  lucidly  summarizes  Nicola's  pur¬ 
pose  as  2-foldt"to  serve  morality  A  promote  judge¬ 
ment."  — M.  Charles  Culotta,  UCLi 

BEESt  Mace,  H.  "Old  Bee  Books."  BOOK  HANDBOOK  209- 

51-52),  206-10. 

Includes  raferancas  to  Chas .Butler's  The  Faminiwa 
^narchla,l609.  A  Sam.Purchas'  Theatre  ofRai^fteTT] 
Paving  Insects,  the  latter  containing  an Appendix 
"Meditations  A  Observations  .Theological  dNcnlupon 
that  Subject."  --4lbert  C. Hamilton,  Cambridge. 

DRYDENi  Brewer,  Reuben  A.  "An  Allusion  to  Europet 
Drydan  A  Tradition."  gM  19(1952)  .38-48. 

"By  creating  his  unique  satirical  mode.  Drydan  re¬ 
affirmed  Important  European  values,  while  engaging 
the  most  lively  concerns  of  his  readers." 

— Lalla  Phipps  Boone,  Florida 

CORYATt  Rebora,  Piero.  "Un  eecentrleo  vlag^atore 
Inglese  del  prlmo  Selcento."  ENGLISH  MISCELLANY 
(Rome),  2  (1951),  85-93. 

Accepting  the  conventional  view  of  the  Crudities  as 
a  foolish  work,  the  author  finds  In  It  typical 
"manlerlsmo"  and  "concettlsmo." 

— Oeorge  B.  Parks,  Queens  Col. 

DISSOCIATION  OF  SENSIBILITY:  Cruttwell,  Patrick. 
"The  War's  A  Fortune's  Son."  ESSAYS  IN  CRITIC* 

ISM  2  (1952),  24-37.  - 

The  earlier  ITC's  balanced  "metaphysical"  way  of 
regarding  the  military  hero  with  mingled  admiration 
4  criticism  was  destroyed  by  the  Civil  War;  froa 
the  Restoration  on,  men  could  look  at  the  hero  In 
two  ways,  but  in  only  one  at  a  timet  he  was  the  ahl> 
Ject  of  either  Inflated  panegyric  or  sterile  de¬ 
bunking.  —Charles  C.  Mish,  Maryland. 

CHARACTER  BOOKS:  Croston,A.K.  Review  of  A  S 
Metamoruhoals  of  Man,  ed.  Don  Cameron  Allen 
2  ( 1951) ^280-817 
Annotated  ed.  of  one  of  the  most  attractive  of  the 
17e  Character  books,  one  In  which  non-tradltlonal 
subjects  like  animals, birds, 4  plants  are  treated  li 
the  trad! tloiwtl  .Tony.  — Lalla  Phipps  Boone, Fla. 


RYMERt  Zlmansky*,  Curt  A.  "A  Manuscript  Poemts' 
mas  Rymsr."  ££  30  (1951),  217-220. 

Prints  hitherto  unpubd.poem  In  answer  to  Rymer's 
Short  View  4  discusses  its  relation  to  other  crl 
lolsm  of  Rymer's  .trtet.  —Oliver  Steele,  Virginia 

1THERE(ffit  Rosenfeld, Sybil. "The  Second  Letterbock 
Sir  Oeorye  Etherege."  RjK  3  (1952).  19-27. 
escrlptlon  of  the  2^  4  final  letterbook  kept^  by 
therege  during  the  last  10  months  of  his  envoydMp 
n  Ratlsben.  Since  the  last  letter  In  It  Is  dated 
A9  Jan.  1688/9  it  extends  knowledge  of  ISs.sdttM 
Ife  but  does  not  clear  up  the  vstery  of  his  lif 
:  death  in  Paris.  — Lalia  Phipps  Boone.  Fla 


— Lalia  Phipps  Boone,  Fla 


[iOVEDAYt  Huntley,  Frank  L.  "Robert  Lovedayt Common-: 

wealth  Man  of  Letters  ."RB  2(1951)  .262 -67. 
throws  light  on  the  translator  of  La  calprensde  4! 
iccounts  for  his  popularity  in  literary  circles  of 
the  late  17e.  Five  eds.  of  his  Letters  within  30 
^ears  indicate  that  he  deserves  more  reeognijtlan 
than  has  been  given  him.  —Lalla  Phipps  Boone, FI 


ohn  Gerard.  The  Auto _ 

Crans.  from  Latin  by  Philip  Caraman,  Intro.bjr-Gra- 
lam  Greene.  N.Y. t  Pelllgrinl  4  Cudahy.  1952.*3.50 

l-Zhile  gentle  Shakespeare  indulged  the  senstiallty 
Qf  Venus  4  Adonis,  4  Spensepv^dallled  in  the  co\irt 
of  the  Faerie  Queene,  Roman  Catholic  missionaries 
to  England  were  being  captured,  tortured,  hanged, 
drawn,  4  quartered  for  propagating  their  faith. 
John  Gerard  of  the  Society  of  Jesus  was  ordered 
by  his  Superiors  to  write  an  account  of  his  elgl^ 
een  years  In  England.  He  wrote  It  in  \uiadomed 
Latin  In  1609.  Father  Cai'aman's  translation  of 
It  reads  like  a  novel  4,  for  convenience,  has  bean 
divided  Into  paragraphs  and  chapters  like  one. 

Father  Gerard  was  a  gentle  soul,  brave,  patient,  4 
resourceful.  Posing  as  a  man  of  the  world. devoted 
to  cards  4  hawking,  he  watched i  for  likely  converts 
&  with  Incredible  rapidity  persuaded  men  4  women, 
usually  of  wealth  4  Influence,  to  turn  to  Rome. In 
many  cases  they  Joined  holy  orders;  not  infrequent 
ly  they  lost  their  property  4  their  lives.  One  la¬ 
dy  was  stretched  over  a  pointed  rock  4  loaded  with 
stones  until'  she  died.  A  young  man  was  sentenced 
to  hard  labor  under  the  lash.  Gerard  found  UmTllke 
Milton's  Samson,  "working  the  great  treadmill"  in 
Bridewell  prison,  "dripping  with  perspiration." 

Gerard  himself,  after  frequent  dangers,  was  captu¬ 
red  4  tortured: 

. . . they  put  my  arms  into  iron  gauntlets  4  left 
me  hanging  by  my  hands... All  the  blood  in  my 
body  seemed  to  rush  up... 4  I  thought  that  blood 
was  oozing  out  frem  the  ends  of  my  fingers... 
The  pain  was  so  intense  that  I  thought  I  could 
not  possibly  endure  it. 

But  he  remembered  that  he  was  in  God's  keeping,  4 
"from  that  moment... the  physical  pain  seemed  much 
more  bearable."  A  thrilling  escape  was  effected. 
He  kept  out  of  politics  4  aevoted  himself  fully  to 
his  spiritual  mission,  but  the  complications of  the 
Gunpowder  Plot  forced  him  to  depart  from  England. 

Anti -Catholics  will  scoff  at  Gerard's  naive tfe, but 
even  they  will  find  it  hard  not  to  be  moved  by  "the 
sincerity  with  which  he  describes  miracles:  how 
a  Proteztant  mocked  Bomanlsts  at  St.  Wlnefrld's 
well  4  was  attlchBn  with  paralysis,  how  a  relic  <f 
the  Cross  saved  a  man  from  death  in  a  duel ,4  how 
a  miraculous  likeness  of  the  martyred  Father  Gsgt- 
net  appeared  on  a  straw  splattered  by  his  blood. 
Certainly,  Catholic  4  Protestant  alike  will  find 
this  a  moving  and  fascinating  autobiography.  JM* 
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LOHDOH  TIKES  LITERABT  SDPPIEMEHT 
SREirOHt  Ravlev  of  Robert  8,  Bother's  The  Keirine  rf 
^^Restor^t^  S|ttleBent  (Dscro) . 

.detailed  narrative  of  the  events  vhlch  between 
1649  &  1662  led  to  the  restoration  of  the  Prayer 
Book  d  the  startling  reversal  of  the  fortunes  of 
that  Church  order... for  which  It  stood,"  lotablo 
for  the  portrait  of  Sheldmi  who  "stands  In  tte  tn^ 
dltloQ  of  the  great  aecleslattical  statesmen..." 

This  review  was  responsible  for  a  valuable  se¬ 
ries  of  letters  by  H. R. Trevor-Roper  |Hugh  MacdonaLd, 
d  V.J. Brown  on  the  subject  of  Sheldon's  character tl 
see  LTIB.2.609t  2,6l0;  2,6ll{  2,6l3.  I 

VREHi  Review  of  Ral^  Dutton's  The  Ase  of  Wren. 

(Batsford),  LTI8y2.608  (Jan.55,1952),  ?! 

"Mr.  Dutton's  book  purs  Wren  d  his  eontesporarles 
Into  the  right  proportion  one  to  another.. ..on  the 
whole  he  has  given  /this  perlpjl/  the  treatment  It 
deserves." 

CONGREVE  t  Review  of  Kathleen  M.  L; 


LivAy  portraits  of  msnbers  of  the  Congreve  dreley 
Including  Jos.Kealty  d  Rob.Fltsgerald. 

DRTDEIt  Review  of  Douglad  Grant's  Drvden:  Peatinr. 

Hart«J)avls J .  LIIB.2.&09 

A  good  grmp  of  selections,  accurate  text,  attrac¬ 
tive  format.  But  Grant's  Introduction  is  brief  and 
marred  by  Inaccuracies  and  vague  generalizations. 

EVELINt  Review  of  V.  G.  Hlscock's  John  Evelyn  and 
(Macmillan).  2,610  ("ebTo, 

Tells  the  story  of  Evelyn's  fitendshlp  with  Margatf. 
et  Blagge  from  her  twentieth  year  until  her  death. 
About  t  the  text  Is  letters  publd.  for  the  1st  time. 


MARVELL:  Blaklston,  Hoel.  "Andrew  Marvell  at  EtonT 


uwojuAis  A  a  wmAe  AAJUX  vw  nmr 

LTIfl.  2,610  (Feb.  8,  1952),  109. 
signatures  of  M.show  that  on  Aug. 3, 


2  signatures  of  M.show  that  on  Aug.3,l6^,he  wit¬ 
nessed  authentication  of  2  leases  at  Eton.  I 

VAUGHANt  Stead ,Vm.Force.  "Some  Unknown  Verses  by 
Henry  Vaughan.^  LTLS,2,6lO(Feb.8,1952) ,116. 
Additional  evidence  of  a  conneetlon  between  V.  and 
Games  Jones  sxiggests  that  V.wrote  the  anonymous  e- 
pltaph  on  J.  In  LlansantTfraed  churRh. 

PRINTING:  Shields ,Aleuin.  "Seventeenth-century  Pam¬ 
phlets. 2, 6l2(Feb.22,1952)  ,  141. 

3  pamphlets  relating  to  a  controversy  between  six 
members  of  the  Stationers  Co.  d  their  opponents 
ring  1652  give  some  evidence  that  1,500  was  t^  u- 
sual  no.  of  copies  In  a  single  Impression  at  8a(t  lima. 

See  also  replies  by  Stanley  Gardner  d  H.Jehn  McLo- 
chlan  (LTIiS.2.6l4) suggesting  that  this  figure nasis 
to  be  treated  with  reserve  rather  than  wlthraspsoL 
—J .A. Bryant, Jr. , Vanderbilt. 


NOTES  AND  QUERIES 

6UT1£R:  KuUsohek, Clarence  L."Hudlbrastle  Echoes 


1£R:  KuUsohek, Clarence  L."Hud 
In  Swift."  Ma,l^(1951)  ,339. 
Ib^s  1.1.127-8  d  11,1-2  upon 


SWIFT:  Mundy,  PJ>."The  Ancestry  of  Jonathan  Swift? 
^  IBft, 196(1951) ,381-87. 

Traces  pedigree  from  John  Barbett  of  Canterbujrv. 
Wm.Swyfte  (d.l567) , Barbett '  s  son-in-law, is  eanBMt 
known  male  line  ancestor  of  Swift.  Full  genealogy. 

BROWNE  OF  TAVISTOCK:  Grundy, Joan."A  Note  on  WULlam 
Browne  of  Tavlstoek."B*fl, 196(1951)  ,>U9-421. 

11^343-52, baaed  on  Holland's 


Traces 
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oot,li.  "NarvelltSallust  d  the  Hore- 
tlan  Ode."  N^,  196  (1951),  434. 

2  last  lines  of  ode  recall  Sallust's  "Isa  iaperium 
facile  els  artlbus  retlnetur  qulbus  Initio  Mrtum 
est,"  d  the  whole  ScUust  passage,  ^Uw  Catii^- 
ae.  II,3-6,has  Interest  as  a  conmenterr  on  Ihe Ode. 

DRTDEN:  J^mson,Maurlee.  "Dryden's  Note  on  Deplll- 
tatlon."  BSa,  196  (1951).  471-472, 

Restores  note  7  d  a  phrase  non  note  8  (translation 
of  the  4th  Satire  of  Perslus)  expurgated  fron  the 
chief  editions  of  Dryden's  verse  since  the  17C, 

DRYDENt  Mundy, P.D.  "Dryden's  Dominican  Son  —  Sir 
Erasmus  Henry  Dryden,5th  Bart ."f^ ,396099), 472 *6. 
Records  errors  In  otherwise  valuable  article  In 
June  1951  Issue  of  Blackfrlars. 

GILBERT  d  SWm:  8anpson,Ed.C.  "Gulliver's  Travels 
Book  III."  Uai,  196  (1951),  474-499, 

Adds  passage  fron  Wh.Gllbert's  MaaMte  to  that 
previously  suggested  by  Marjorie  Nlcolson  d  N.Moh- 
ler  as  source  for  mechanics  of  the  Floating  Island 
and  Balnlbarbl. 

TEMPIZ:  Williams, Harold.  "China  to  Peru."  Ed^,  I96 
(1951),  479. 

Occurrence  of  phrase  In  Wm  Temples 's  ££  Po^rv  has 
been  noted.  Johnson's  source  nay  have  been Tsnpila' s 
essay  Of  Popular  Discontents. 

SUCKLING:  Prloe,Geo.R.  "A  Rc]^  to  Suckling's  'Why 
So  Pale  and  Wan.'"  NdQ. 196(1951) .559-560. 
Huntington  Lib,  copy  of  1638  Aglaura  contains  MSp^ 
an  In  nargln,a  llne-by-llne  reply  certainly  copied 
d  probably  composed  by  John  Viscount  Braekley. 

RETCHFORDt  Woolf  .H.B.  "A  Note  on  William  RetSMBsdr 


LUAWAwe  wvvj.AfAAe0#  m  levrwv 

fidQ,  197  (1952),  9. 

»  Old  English  scholar  may  be 


The  Old  English  scholar  may  be  the  same  W.  Reteh- 
I  forde  whose  religious  translations  d  enlargements 
are  entered  In  the  British  Mus.Cat.of  MntedBoda. 

SPRAT:  Jones.H.W.  "Thomas  Sprat  (1635-1713)." 

197  (1952),  10-14,  118-123. 

Corrections  d  additions  to  Oourtney's  DIB  account. 

COTTON:  Burlan,0,  "Sir  Robert  Cotton  oA  RldUtfd 
Knolles."  NM,  197  (1952),  31-32. 


Prints  Knollws'  1609  letter  to  Cotton  requesting 
aid  In  publ.  2nd  ed.  of  Hlstorle  of  the  lakes  (IBBl 

KINASTON:  Turnbull, G.H.  "Sir  Samuel  HartUb's  Con¬ 
neetlon  with  Sir  Francis  Kynaston's  'Musaeun 
Mlnervae.'"  NdQ, 197  (1952)  ,33-37. 

Extracts  fron  HartUb's  papers ,esp .his  Spheme rides 
relating  to  K's  academy,  which  presumably  ended  w. 
K's  death,  1642,  but  possibly  as  early  as  1639. 

RUG(2:  Rosenbaum,  Morten.  "Another  account  of  the 
Great  London  Fire."  £^,197(1952) ,  37. 
Desertion  of  I666  fire  from  xmpubl.  Dlmmal  of 
Thomas  Rugge,  possibly  drawn  from  a  news-sheet. 

QUARIES:  Skelton,  Robin.  "Francis  Quarles." 

197  (1952),  50. 

Attributes  to  Q.  the  poem  signed  F.Q.  d  Interpret., 
Ing  the  emblematic  frontispiece  of  Arthur  Wacwlck' s 
Spare  Minutes:  or  Resoled  nedltatloM  and  premed- 
tated  Resolutions,  posthumously published  1637. 

HUNT  d  DRTDEN:  Sensabau^,  George.  "A  Note  on  Wltf 
fida,  197  (1952),  90^. 

Digression  on  wit  in  Hunt's  anti-Tory  Poateript 
(1682)  attacks  use  af  wit  In  political  dispute, 
probably  because  D's  Absolom  d  Achltophal  had  dam¬ 
aged  the  Whig  case  against  the  succession  of  York. 

COLLIER  FORGERIES:  Race, Sydney.  "John  Payne  CaULer 
d  His  Fabricatlona. "NdQ, 197(1952) .!^-56. 

More  discussion  of  the  Collier  d  Cunningham  forge 
ries  with  special  suggestion  that  Collier  himself 
wrotd  "The  Mountebank's  Mask,"  wh.  he  publ. in  l84 
as  having  been  found  in  the  Duke  of  DmraQiUre%  lib. 
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_  chiefly  because 

the  1st  of  that  name  to  live  in  England  vas  Theo- 
phllus  ( 1610-80) , translator  of  the  prophecies  of^ 
Nostradamus  (I672);  his  son,  also  The ophllus, wrote 
a  work  of  religious  instruction  published  in  1728« 

DRAIJA:  Bowers,  R.H,  "'The  Masque  of  the  Four  Sea¬ 
sons'  (Eger ton  MS. 2623).”  N&Q. 197(1952) .96-97. 
Collier  erased  from  MS. an  endorsement  still  vlsllile 
under  ultraviolet  light  because"Chirke  Castle  363''’' 
was  a  later  date  than  he  liked  for  a  chronology  of 
masques  and  performances. 

— Kester  Svendsen,  Oklahoma 


VOLUME  X,  PACa:  20 


Herbert  M.  Umbach,  The  Pravers  of  John  Donne.  8e- 


DONNE 


Doniphan  Lou than.  The  Poetry  of  John  Donne .A  Study 
in  Explication.  New  lork:  Bookman  As  soda  t  ions.  19- 
?1.  l^+PP.  »3.50^ 

According  to  the  blurb. this  examination  of  Donne's 
poems  "rejects  the  stuffiness  of  traditional  lit¬ 
erary  studies  in  favor  of  an  easy  informality."  Wo 
learn,  for  example,  that  "Donne  had  no  delusions 
about  seduction  by  gobbledygook" ;  that  "Donne  the 
voluptuous  hedonist  grow  up  to  be  Donne  thevdup- 
tuous  saint" ;  &  that  he  was  "no  Moll  Flanders  who 
became  pious  on  becoming  too  old  for  wickedness." 
Clearly  Dr.  Louthan  has  departed  somewhat  from  his 
Yale  dissertation  directed  by  Cleanth  Brooks.  In¬ 
deed,  "this  essay  makes  no  pretence  of  being  a  hl^ 
powered  product  of  the  New  Criticism." 

Dr.  L.  Is  not  concerned  with  establishing  the  can¬ 
on  of  D's  poetry  (though  he  does  not  hesitate  to 
correct  Grierson).  Explication  of  a  selection  of 
poems  in  order  to  clarify  meaning  &  set  up  cautions 
against  misreadings  is  his  main  goal. 

Chap. II  analyses  the  Weeping  &  Mourning  ValedicQms 
*  Elegle  XVI.  Chap. Ill, "Off  with  that  Girdle'."  Is 
concerned  with  sensuous  Imagery  ft  is  free  of  prud¬ 
ery.  Three  poems  which  "utilize  the "dialectical 
mode" —"Flea ,"  "Ecstasle,"  &"Satyre  II"— are  then  , 
considered.  Chap.V  contends  that  D's  combination ofj 
secular  with  sacred  love  "Is  Inadequate  proof  of 
either  revolt  against  Petrarchan  or  Platonic  poetry 
or  ideal' masochism  on  D's  part,  or  even  heavy  par¬ 
adox."  Finally,  the  problem  of  sex  ft  high  serious¬ 
ness  is  explored. 

Leuthan's  lash  cuts  even  the  greatest  Donne  schol¬ 
ars!  they  are  spanked  for  overreading,  subjectivi¬ 
ty, ft  outright  error.  He  has  left  himself  open  to 
counterblows.  Sane  scholars,  irritated,  will  ignore 
him;  others  will  be  stimulated.  After  all. gadflies 
are  valuable  in  criticism  as  well  as  in  Athenian 
philosophy.  JMP 


The  passage  below  is  from  "The~5rbsse"'*i^ occurs  in 
John  Cave's  transcripts  of  Donne's  poems  made  aboulj 
1620.  Grierson  in  his  edition  of  the  poems  remarks 
that  such  manuscripts  have  for  Donne's  editor  at 
least  the  same  interest  ft  importance  as  the  Qasrtos 
have  for  the  editor  of  Shakespeare. 


11  ■■  ii..^  ’  '  ’.’f 

inti*  fOjiTl  urilh 

yriHn  ' 


lected  ft  Edited  from  the  Earliest  Source^,  wlt)i  m 
Essay  on  Donhe'^s  Idea  of  Prayer.  New  York:  Bookman 


[rasoclates,  1951 .  109pp.  I2.56, 

Dr.  Umbach  (Valpatalso  Unlv.) ,  despite  a  paucity  alj 
early  evidence,  believes  that  "essentially. .  J>cmeb 
prayer  ability  ft  aptitude  were  llfeloig. "Certainly 
as  priest  D.  advocated  ft  practiced  sincerity  ft  dl|^ 
nlty  in  praying.  The  spiritual  meditations  herecd- 
lected  ft  group  reveal  "the  articulate  Indlvlduai 
rather  than  the  official  cleric." 

In  Donne's  view, the  best  prayers  are  since  re,  impop-j 
t\mate,caninun»f  ft  premedlAted; their  content  is 
particular  rather  than  general j they  do  not  rely  on 
angels  or  saints; they  are  intended  for  God ,ft^ being 
God -centered, should  be  free  of  prolixity,  pride  4 
ostentation. 

|This  volume  throws  little,  if  any,  new  light  on  D. 
The  grouping  ft  annotating  of  the  prayers  may  be 
of  use  to  a  few  scholars,  but  the  book  is  chiefly 
valuable  for  the  average  man  who  loves  Donne  ft  for 
the  Christian  \^o  wishes  to  participate  with  Donne 
in  devotion  to  God.  JMP 


Mayhead,  R.  Review  of  J.B.Leishman.The  Monarch  of 
Wit  2John  Donnfi/.  SCRUTINY  I8  (i^5n^TT24CTf 
Finds  that  Lelshman,in  spite  of  explicit  good  in¬ 
tentions,  constantly  lets  biographical  concerns 
smother  critical  evaluations.  —Charles  C.  Mlsh. 

Atklnson,A.D.  "Donne  Quotations  in  Johnson' s  Dic¬ 
tionary."  N&Q.  196  (1951),  387-388. 

A  table  of  38'f  quotations, 62  of  which  are  the  on¬ 
ly  illustrations  to  their  Dictionary  words.  John¬ 
son  misquoted  4  abbreviated  1)..  as  was  his  prac¬ 
tice  with  most  authors.  —Kester  Svendsen,Okla. 


MILTON 


L' ALLEGRO:  The  Opening  Lines  of  L'Allegro:Serlous 
or  Btirlesque?  Abstract  of  a  paper  oy  Thomas  E. 
Walker,  North  Carolina,  read  at  the  South  East¬ 
ern  Renaissance  Conference,  1952. 

E.M.W.Tillyard  gives  inconclusive  evidence  for  his 
statement  in  The  Miltonic  Setting  that  the  first  lOi 
lines  of  L 'Allegro  are  probably  a  burlesque  of  Unas 
138-150  of  Milton's  In  Quintum  No^mbris  as  well  as 
the  mode  of  Virgil, Seneca,  ft  the  listeners. 

iMore  likely,  these  lines  in  L' Allegro  are  an  exam¬ 
ple  of  the  still  Immature  handling  of  vivid  person¬ 
ification.  In  it  M.  lacks  restraint, ft  the  result is 
a  crowding  of  words  heavy  with  connotation,  a  too 
conscious  elaborateness  of  rhetoric.  M.,  in  en study 
stage  of  development  as  a  poet  imitates  rather  than 
burlesques  the  style  of  Spenser  (F.Q..I.9,33ff)and 
Phlneas  Fletcher  (ADPolvt^sts.I.ib) .  Parallels  in 
his  earlier  writing  both  before  ft  after  the  writing 
of  L 'Allegro  show  that  M.  used  this  rhetorical  mai^ 
ner  for  serious  purposes  ("On  the  Death  of  a  Fair 
Infant,"  11.  32,5't-56;  "On  the  Morning  of  Christ's 
Nativity,"  11.  46-50,  205-14,  229-237j  1. 

175;  ft  Comus.  131-32. 

That  he  did  not  consider  IfaLs  diction  absurd  but  con¬ 
tinued  to  use  it  throughout  his  career  is  attested 
to  by  ^.1.568,1164;^,  1,248-250;  11,654-659;  V, 
56;  viT7^38-239;  x,’555;  xi,  469. 

ANIMADVERSIONS:  Kirk,  Rudolph. "Milton's  Awl mud ver¬ 
sions."  N^,  196  (1951) ,  480. 

Five  queries  from  editors  of  the  forthcoming  Yale 
ed.  of  this  pamphlet.  —Kester  Svendsen,  Okla. 
[Si^fSON  AGONISTES:  Spencer, Terence,  ft  Willis, James. 

"Milton  ft  Amoblus."  NftQ,  196  (1951),  38^ 
Parallel  for  ^,93-7,  in'Mbri  Septem  Adyer 
|tes,ii.59,of  ^rnobius ,whom  M. mentions  in~ 
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DE  CARATTERI, 

Coo  riiiiieiitari  >  Ac  noaii  di  efll  t 
clifiend 

HELLA  STAMPA  VATICAMA, 
atCAIMKALB. 

ALL'UJL  ET  r!‘s1G.IL  SIC. 

FRANCESCO 

CARD.  BARBERINO. 


IN  ROMA.  MDCXXVIII. 


AKDREA  BROGIOTTI'S  TYPE  SPECIMEN  BOOK, WHOSE  TITIE 
PACa:  IS  REPRODUCED  ABOVE,  IS  OF  INTEREST  TO  MIL- 
TONISTS  BECAUSE  OF  MILTON'S  ASSOCIATION  WITH  CAR¬ 
DINAL  FRANCESCO  BARBERINI. 

Milton  wrote  to  Lukas  Hosten  in  1639  that  the 
Cardinal  was  "on  the  topmost  summit  of  dignity" 
when,  at  a  performance  of  the  comic  opera  Chi  so- 
ffre  sperl  in  Rome,  Barberlni  sought  out  the  young 
Kngi 1 ahman  &  treated  him  with  great  courtesy* 

Apart  from  a  few  single  sheets.  Indice  de  Ca- 
ratteri  was  the  1st  type  specimen  book  to  appear 
in  Italy;  it  shows  the  material  of  a  17C  Italian 
printing-office  at  its  simplest  A  best* 

On  Barberinl,  see  Masson  1,798-803;  Hanford, 
Joto  Milton.  Englishman.  93-9^«  Updike  (I,  l66- 
168;  reproduces  ten  pages  of  the  Indicft. 

The  Stamperla  Vatlcana  which  contained  the 
material  of  both  the  Tipographla  Medlcea  A  of  the 
Camerale  was  the  printing  house  of  the  Curia;  its 
foundry,  rich  in  oriental  founts,  contained  superl 
Roman  A  Italic  founts  cut  by  Garamood,  Granjon  A 
Lu  Be  * 

The  copy  above  comes  from  the  library  of  the 
Prince  of  Liechtenstein  A  is  listed  by  Martin 
Breslauer  in  his  Catalogue  75  for £68* 
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LYCIDASt  Thompson,  W*Lawrenee.  "The  Source  of  the 
-  Flower  Passage  in  Lycida|."NAO. 197(1952) .97-99. 
N^t  Shakespeare's  Winter's  Tale .but  Jonaon's  Pan' a 
Anniversarvt  or,  The  Shepherd's  Holiday* 

MUSICi  Hutton,  James*  "Some  English  Poems  in  Pndse 
of  Music."  ENGLISH  MISC.  2  (1951),  1-63* 

Surveys  the  theme  in  classical  philosophv  and  .its 
poetic  use  especially  by  Shakespeare  A  Milton* 

NATURE  A  GRACEt  Maeklem.  Michael.  "Love,  Nature  A, 
Grace  in  Milton*"  QUEENS  QUARTERLY  56( '49)53*>-‘'7' 
Suggests  the  Milton  resolved  the  duality  of  nature 
A  grace  (evident  in  the  poems  before  Comas)  by  the 
Neo-Platonic  doctrine  of  love  evident  in  the  final 
version  of  Comus,  Da  Doctrine.  A  £Ij,  —A*  Turner* I 

NONNOSi  Mabbott,  Thomas*  "Mlltcm  A  Nonnos*"  NAQ. 
197  (1952).  117-118* 

Remarks  parallel  pointed  out  by  H.J.Rose  in  Loeb 
Lib*  transl.  of  Nonnos*  £L  lv.340ff.  A 
xll,  I83ff.  — Kester  Svendsen,  Oklahoma* 

PARADISE  LOSTt  Brown,  J*R*  "Some  Notes  on  the  Na¬ 
tive  Elements  in  the  Diction  of  Paradise  Lost." 
NAQ.  196  (1951),  420-428* 
jURsEriAhl,  griding,  icie^,  roam. brand, 

gata,  feete|\,  ^9P  fdMllna, dusky .Hiyaad  ate, 

discussed  as  examples  of  M's  enrichment  of  his 
vocabulary  frcxn  native  sources*  — K*  Svendsen* 


PARADISE  LOST:  JOHN  BUNYAN.  Reviews  of  the  texts 
advertised  below  will  appear  In  our  next  Issue* 
We  reeogmend  both  of  thra  warmly* 


edition^ 


*ln  gaoarai,  tba  hinahart  aarlas  is  aueb 
aore  t>cruput.oua  and  accurate  In  the  satae- 
tion  and  preparation  of  tbelr  texts.* — 
JOUN&MiAS  e£SS  uETTSl 

Of  interest  to  aeventeentb  centuiy  senoiars 

MILTON.  Paradise  Lost  and  Selected  Proae  and  Poetry 
Ed.,  Northrop  Frye  (U.  of  Toronto) 

BUNYAN,  The  Pilgrim’*  Progrea* 
Louis  L  Marti  (Yale) 

RINEHART  A  COMPANY 

232  aisdliBw  avewas  •  user  yeifc  16 


APOLOGY  FOR  SMECTYNMNUUS t  D.,A*  "Milton's  SeagulP 

BSa,  196  (1951),  339* 

Pun  in  Apol.for  Smec.isea( see) -gull  =  Episcopal  fboO. 

BIOGRAPHY:  Woodhouse.A.S  .P*  Review  of  pie  Life  Re¬ 
cords  of  John  Milton,  ed*  J. Milton  French, 
ffluversity  of  Toronto  Quarterly  21(1952) ,193-96 

Painstaking  A  learned  except  for  dating. 

—Alberta  T.Tumer,  Oberlln* 

BIOGRAPHTi  French, J.Mllton.  "‘Blind  Milton*  Ridi¬ 
culed  in  'Poor  Robin'  1664-1674."  NM  196(1951) 
470-471* 

Eight  listings  of  "Blind  Milton"  in  satirical  ~al- 

mahac  Poor  Robin  for  some  date  in  November  of  the 


"Milton's 


years  T69f7T665, 1667, 1668, 1669, 1670.  A  l6^;three 
more  in  1675,  I076,  l677.  —Kester  svendsen* 

LYCIDA8:  Prince,  F.T*  "Lycidas  A  the  Tradition  of 
the  Italian  Eclogue."  ENGLISH  MISCELLANY  (Rome) 

2  (1951),  95-105* 

An  Installment  of  a  work  on  Milton  A  the  Italians, 
finding  in  the "controlled  irregularity"  of  the verse 
the  inf luence  not  only  of  festoral  drama  ( Aminta 
tlitPr  but  also  of  tS  earlier  ecloguM  of 

Sannasaro  A  Bernardino  Rota*  — Geo *B .Parka, Queens* 


address, the  rhapsodical  compliment  of  a  "whining" 
lover  familiar  as  a  type  in  the  Restoration* 

PLi  Duncan,  Edgar  H*  "Satan-Luclfert  Ll^tnlng  A 
Thunderbolt*^  ,  30(1951)  ,441-445* 

Suggests  an  extremely  attractive  explication  of 
11,935-938.  The  cloud  contains  the  materials  (fin 
and  nitre)  of  lightning, A  Satan  is  shot  up  pinned 
to  the  head  of  a  flaming  bolt*  —Oliver  Steele. 

IN  QUINTUM  NOVEMBRISt  Starnes.  D*T*  "More  about  the 
Tower  of  Fame  in  Milton."  wAQ .196(1951) 515-518* 
Locates  Tower  (In  Qeaet.Wnv. .Tto,17^)  "in  the  vic¬ 
inity  of  Lakes  Naeotis , possibly  at  the  mouth  of  the 
Tanais  river  which  flows  into  Maeotis  on  the  north 
or  at’ the  Cimmerian  Bosporus  on  the  soath."i*e*  at 
the  center  of  then  known  world.  Evidence  from  Re«<» 
naisaance  dictionaries  stggests  that  Mareotidaa  in 
M's  text  was  a  mistake  or  a  misprint  for  Maeotida 
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(Believing  that  Professor  MusgrOve's  pam¬ 
phlet  is  of  exceptlcmal  Importance,  and 
being  avare  of  the  complexities  of  ador¬ 
ing  such  a  work  from  New  Zealand,  your 
editor  has  made  arraiuements  to  distri¬ 
bute  The  Uni versa  of  Robert  Herrick  on 
this  continent  an  a  non-profit-making 
basis  as  a  convenience  for  our  readers. 
Copies  may  be  obtained  from  SEVENTEENTH 
CENTURY  HEWS,  Queens  College.  Flushing 
67,  N.Y.  for  60^  each,  including  postage. 
Make  checks  payable  to  J.  Max  Patrick. 
We  also  accept  stamps  or  coins.) 


A  labor  theory  of  value  is  one  of  the 
curses  of  teaching  ft  scholal*shlp:a  wri¬ 
ter  is  often  rated  according  to  the  am¬ 
ount  of  explication, commentary, ft  schol¬ 
arship  lavished  upon  his  works,  A  poem 
by  Herrick  may  be  lucid  in  its  loodllness, 
so  pure  in  its  poetry  that  elucidation  ft 
praise  are  alike  Irrelevant.  As  a  result, 

Herrick  is  "covered”  quickly  Inmost  17C 
college  coxirses  ft  the  complexities  of 

Donne  receive  more  attention  than  is  their _ 

proportionate  due.  Exquisite  clarity  is  sTi^G^SjtT 
ft  mere  intricacy  or  obscurity  is  overvalued )poets 
tend  to  take  on  worth  in  proportion  to  the  amount 
of  scholarship  expended  upon  them; and  lucidity  is 
made  a  passport  to  relative  oblivion. 

The  vested  interests  of  scholarship  are  such  that 
poems  will  probably  continue  to  be  overestimated 
when  they  elicit  controversies,  conmentarles ,  and 
conplex  articles  and  will  continue  to  be  underes¬ 
teemed  when  their  perfection  speaks  for  itself. 
Professor  Musgrove's  pamphlet  is  therefore  doubly 
welcome,  for,  while  never  forgetting  the  kitrinslc 
simple  merit  of  Herrick's  verse,  he  discovers  in 
it  a  marvellous  complexity  of  impllcatlcsi  ft  back¬ 
ground.  Moving  in  Musgrove's  wake,  the  Donne  eOu- 
cldators  may  now  plumb  in  unsuspected  Herrickean 
depths  I  Herrick  may  no  longer  be  damned  for  defi¬ 
cient  seriousness  or  lack  of  universal  reach. 

Detailed  analyses  of  Herrick's  Artaiment  af  hfa  Book; 
To  Dianeme.  Corinna .  ft  other  poems  shew  that  the 
poet  has  a  vision  of  ascending  worlds,  a  simulta¬ 
neous  view  of  life  at  many  levels;  that  he  used  a 
system  of  allegorical  parallels;  and  that  his  vimw 
of  nature  is  a  sacramental  one.  His  poetical  me¬ 
thod  "mlght.be  described  as  one  of  'distillation.' 
Out  of  the  massive  body  of  scholastic  thought  he 
draws  the  few  essential  drops  necessary  to  make  a 
perfect  lyric.  As  often  as  not  it  is  left  to  the 
native  wits  of  the  reader  to  catch  his  meaning  — 
to  see  in  the  placing  of  an  epithet  or  the  assod- 
atlons  of  an  image  two  words  long,  the  reflex  of 
a  universal  system. 

Hr.  Musgrove  also  contends  that  it  is  misleading 
to  divide  poetry  before  I66O  into  'schools': 
Allowing  always  for  differences  between 
man  ft  man. there  existed  one  kind  of  po¬ 
etic  world. one  'climate'  of  inspiration, 
from  the  time  of  Wyatt  to  the  middle  of 
the  seventeenth  century. .. .The  crucial 
distinction  is  not  between  Jonson  and 
Donne,  or  Herrick  ft  Marvell,  but  betwem 
Shakespeare  and  Dryden. 

No  mere  review  can  do  justice  to  Musgrove's  ex- 


etin  should  be  in  every  college  llbr 


T^och«.ster 


ROCHESTER:  A  METAPHYSICAL  RESTORATION  RAKE.  Paper 
read  to  SCMLA,  Oct,,  1951  (abstracted),  by  Patrick 
G.  Hogan,  Delta  State  Teachers  College, Mississippi. 

{Questioning  the  prevailing  attitude  that  metaphys- 
tical  poetry  was  well  on  the  wane, ft  especially  that 
iall  court  wits  were  necessarily  disinterested  in 
Isotils,  the  presence  of  metaphysical  elements  both 
}ln  style  ft  matter,  is  postulated  in  the  less  scur¬ 
rilous  poems  by  John  Wllmot,  2nd  Earl  of  Rochester, 
Metaphysical  shudder,  combination  of  thought  ft  im¬ 
age,  sensuality,  common  diction,  ft  tmiversal  out¬ 
look  are  examined  briefly  as  qualities  definitive 
■of  metaphysical  poetry  ft  supplemented  by  a  simpll- 
*fled  philosophical  concept  of  metaphysics.  Roches- 
‘ter's  "Absent  from  thee  I  languish  still"  if  com¬ 
pared  by  close  analysis  with  Donne's  familiar  stiff 
twin  compasses  of  "A  Valediction"  reveals  qodtes'tzi^ 
king  analogies,  not  only  in  content  but  in  struct¬ 
ure  ft  meter,  Rochester's  skill  in  the  metaphysical 
combination  of  thought  ft  imago  differs  only  in  de¬ 
gree  from  Donne's  craftsmanship,  although  in  the 
former  usually  closely  related  to  the  so-called 
{metaphysical  shudder.  The  characteristic  of  sensu- 
•allty,  abundant  enough  in  some  of  Rochester's  poema 
ils  strangely  lacking  in  his  more  mataphydeal  verses 

iThe  2  focal  poems  are  both  concerned  with  the  thoughts 
■of  a  man  separated  from  his  beloved ;both  are  written 
in  quatrains  with  alternate  lines  rhyming;  ft  both 
display  an  lambic  tetrameter  basic  line,  but  with 
effective  variations  of  meter.  The  universal  out¬ 
look  is  perhaps  the  most  marked  point  of  slmllarlly 
between  the  poems;  although  both  are  intensely  per¬ 
sonal,  each  still  achieves  a  remarkable  unlversal- 
|ity.  both  are  concerned  with  man's  desire  for  ass¬ 
urance  that  he  always  has  a  point  of  return — phys¬ 
ical,  mental,  spiritual,  or  a  fuslcwi  thereof — off¬ 
ering  him  some  degree  of  welcome,  comfort,  peace, 
or  a  like  anodyne. 

If  common  diction  is  a  distinctive  metaphysical 
quality.  Rochester's  ambiguities  demand  less  of  the 
reader  than  Donne's.  Here  ft  elsewhere. characterise 
tics  of  Rochester  describable  in  the  terms  accepted 
as  applicable  to  Donne  strongly  suggest  ft  support 
the  metaphysical  strain  in  Rochester^  batter  poems. 
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BEYIEWB  OF  BOOES  ON  KEUNCHOLT,  BURTON,  JOSEPH 
HELL,  AND  DRUMMOND  OF  HIVTHORNDEN. 


"MELANCHOLY  AS  A  CAr  -  "SOUL-CURING  MELANCHOLY." 
Lawrence  Babb,  The  Elizabethan  Malady*  A  Study  o 


st  Lansing:  Michigan  State  College  Press.  19 
yli-206  pp.  $3.50. 

Dr.  Babb  has  made  a  major  contribution  to  scholar¬ 
ship.  He  defines  the  scientific  &  popular  meanings 
of  melancholy,  describes  Its  epidemic,  &  shows  how 
It  Influenced  thought  &  literature.  He  has  dlBSsted 
&  analysed  the  vast  literature  of  melancholy.  After 
elucidating  the  physiology  &  psychology  of  the  Re¬ 
naissance  a  the  scientific  theory  of  melancholy, he 
xnlores  malcontent  types,  pathological  grief j  and 
other  manifestations  of  melancholy  In  drama;  the 
lover's  malady  In  medical  theory  &  Elizabethan  lit¬ 
erature;  4  the  dignity  of  melancholy.  His  reading 
rivals  that  of  Burton  himself  &  he  excels  the  ana- 
tcanlst  In  clarity  &  exactness. 

The  chief  emphasis  of  the  book  Is  on  the  psycholo¬ 
gy  of  Elizabethan  drama,  but  readers  of  the  News 
•fill  be  particularly  Interested  In  the  attention 
paid  to  Milton  In  the  last  chapter.  Dr,  Babb  dis¬ 
covers  two  very  different  conceptions  of  melandily 
emergent  from  the  diversity  of  Elizabethan  usage: 
"a  degrading  mental  abnormality  associated fear 
&  sorrow,"  &  "a  condition  which  endows  onevdlh  in* 
tellectual  acumen  &  profundity,  with  artistic  abi¬ 
lity,  some+-imes  with  divine  inspiration,"  Milton's 
companion  poems  Illustrate  this  dualism.  In  "L'Al- 
legro"  he  is  exorcising  the  crucifying  melancholy 
of  the  Galenic  tradition;  In  "II  Penseroso"  he  is 
the  sage  &  holy  melancholy  of  Aristotle  and  Flcino 
to  be  his  companion  &  ruling  influence,  JMP 
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Wi  1 1  lam  R .  Hue  Her .  The  Anatomy  of  . 

&i£land.  U.  of  Cal,  Pubs.  In  English  Studs,, vol 
L\  of  Cal.  Press,  1952.  x-121pp,  $2.00,  Paperbbund 

Dr.  Mueller  notes  3  Burtons  in  criticism: beftre  l80( 
the  encyclopedist,  plundered  by  plagiarists;  in  ttw 
19c,  the  qTiaint  museum  piece  adored  or  scorned;*  in 
the  20c,  the  serious  author  of  a  serious  treatise. 
The  last  of  these  is  developed  in  this  revised  Haiv 
vard  dissertation  of  19^2,  it  is  "a  sociological 
study  elaborating  upon  the  economic,  social,  &  re¬ 
ligious  forces  which  were  constant  influences  upon 
the  creation  and  evolution  of  the  Anatomy"  according 
to  Dr.  Mueller,  &  is  Intended  as  a  complement  to 
Bergen  Evans'  Psychiatry  of  Robert  Burton  (19^). 

The  book  may  be  recommended  to  undergraduates  and 
non-specialists  as  a  readable  survey  of  the  melan¬ 
choly  tradition,  economics,  politics,  social  prob¬ 
lems  ;  religion,  &  witchcraft  of  the  early  17C  in 
relation  to  Burton,  The  author  depends  largely  on 
secondary  &  somewhat  outdated  works  such  as  I^monb 
Economic  History;  although  a  few  17C  tracts  are 
cited,  no  effort  has  been  made  to  examine  social  & 
political  works  in  Burton's  own  library  or  to  dis¬ 
cover  their  influence  on  the  evolution  of  his  so¬ 
cial  criticism  as  revealed  in  additions  made  in  the 
successive  editions  of  the  Anatomy.  The  powers 
v;hich  Burton  would  give  to  the  monarch  are  probatfly 
exaggerated:  the  economy  of  his  utopia  would  be 
planned  &  controlled  less  by  the  king  than  by  the 
elected  magistrates:  his  ideal  was  probably  a  bal¬ 
anced  constitutional  monarchy,  a  "sweet  harmony  of 
kings,  princes,  nobles  &  plebeians  so  mutually  tied 
...that  they  never .. .encroach  one  upon  another." 

Burton  is  revealed  as  a  serious  &  significant  soda] 
thinker,  but  the  powerful  argument  of  S.  Prawer  in 
The  Cambrid g;e  J ouma  1  I.  67I-89  (abstracted  in  the 
fews  lA  119911.71  that  Burton  the  artist-entertai¬ 
ner  swamped  his  serious  p\irposes  is  ignored  rather 
Ithan  answered.  JMP 


6.  London:  Staples  Press  (70 
210 pp,  12s  6d, 

The  overemphasis  on  pedantically  exact  scholarship 
in  America  is  silently  rebuked  by  this  excellent 
volume.  Mr.  Kinloch  is  not  to  be  commended  for 
quoting  Donne  from  Alford's  edition,  I839.  or  for 
for  failing  to  use  the  best  texts  of  Hall's  works 
published  in  H.'s  lifetime;  nevertheless.  K.  Saved 
time  4  effort  by  using  the  texts  at  hted  4  xiaed  thett 
to  advantage  in  concentrating  not  on  external  ni¬ 
ceties  but  on  the  essence  of  Hall  4  his  works.  On 
this  continent  we  too  often  miss  the  essence  be¬ 
cause  we  are  caught  up  in  the  machinery. 

The  Life,  related  in  27  Close-packed  pages,  util¬ 
izes  discoveries  made  since  the  biography  by  G. 
Lewis  (1886) , -reveals  Hall's  virtues,  4  discloses 
frailties:  vacillation,  pride,  pluralism,  and  an 
unchristian  tendency  to  denovmce  fleshly  sins  taore 
than  spiritual  ones. 

The  rest  of  the  volvime  is  devoted  to  critical  ac¬ 
counts  4  summaries  of  H's  nxUMYous  publications — 
more  than  75  works.  Though  the  main  stress  is  on 
religion,  acute  analyses  of  style  4  technique  are 
provided,  for  Hall's  reputation  "depends  not  so 
much  on  what  he  had  to  say,  as  on  the  way  in  which 
he  said  it,"  Though  he  wrote  no  purple  passages  4 
"never  coined  an  immortal  phrase,. ..he  never  wrote 
a  slovenly  sentence,"  He  wrote  cldAr,  functional 
prose  and  "was  one  of  the  first  to  atandon  the  e- 
laborate  peblod  for  the  short  simple  sentence,"  I 

We  have  only  one  adverse  criticism.  The  author  in¬ 
sists  that  Hall  v/as  a  Calvinist  but  never  clearly 
explains  that  term.  Like  "Schoolman^'  it  was  dlvasse- 
ly  interpreted  in  the  Seventeenth  Century,  JMP. 


"AND  WHY  SHALL  I  NOT  FREELY  VENTURE  THEN 

TO  MATCH  WITH  HELICON  THY  HAWTHORNDEN?" 

French  Rowe  Fogle,  A  Critical  Study  of  William 
Drummond  of  Hawthornden.  N.Y, :  King's  Crown  Rress, 
Columbia  University,  1952.  xvlil-236  pp,  $3.25. 

Milton  presumably  esteemed  Drummond ’as  a  writer, 
for  Edward  Phllllpps  edited  the  Poems.  1656,  com¬ 
menting:  "There's  nothing  cold,  or  frozen,hae cci>- 
tain'd./  Nothing  that's  harsh,  unpollsh'd,  or  cm- 
strain'd,"  Perhaps  it  was  the  Miltonic  associatlcii 
that  led  Masson  to  write  Drummond's  biography ,l87i 

Dr,  Fogle's  critical  study  of  the  poems  provides  a 
needed  corrective  to  Kastner's  contention  in  his  ecU 
itlon  of  Drummond  (1913)  that  the  latter's  w»se  Is 
entirely  derivative  4  "exotic."  F,  shows  that  Dchas 
some  claim  to  originality. 

Admittedly  D,  was  an  imitative  poet:  he  states  un¬ 
iversal  love  themes  4  his  manner  follows  the  Pet¬ 
rarchan  mode.  But  "the  appeal  of  D.  Is  not  to  be 
explained  by  mere  charm  4  well-nigh  Impeccable  ftim. 
In  his  best  poetry  he  achieves  a  pturlty  of  diction 
4  an  elevatlSn  of  thought  that  place  him  clearly  in 
the  first  rank  of  poets  of  the  imitative  school.. . 
For  sustained  effort  in  the  sonnet  form,,.he  is 
clearly  surpassed  only  by. . .Shakespeare." 

With  careful  scholarship  4  exquisite  taste,  marred 
only  by  some  repetitiveness,  Fogle  analyses  the 
poet  4  his  works,  elucidating  the  doctrine  of  imi¬ 
tation,  stressing  the  effect  of  Mary  Cunningham's 
death  on  D,,  and  adding  hitherto  \mpublished  sel¬ 
ections  from  the  Hawthornden  manuscripts.  Slhce 
poems  are  studied  by  genres,  light  Is  thrown  not 
only  on  D's  merits  but  oh  the  poetic  background  of 
Milton  and  the  Cavaliers,  JMP 
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edited  by  Patil  E.  Parnell,  N.Y.U. 
ommenclng  with  oar  next  Isstw,  Dr  .Dorothea 
Berger  will  become  German  Editor.  Dr .Parnell 
will  eantlnoe  as  Italian  Editor.) 


Hu^h  Powell.  "Two  Veralcaa  of  Andreas  Gr7phlus*s 
Carolua  Stuardua?  UXfl  Lettera.  N.  S. 

V,  no.  2,  "an.  1952,  pp.  110-120. 

Mr.  Powell  avaomarlzea  the  ohangea  that  Gryphlua 
made  in  hla  treigedy  between  the  first  edition  In 
1657  and  the  rerised  edition  in  1663.  Why  «as 
this  reTlslon  so  radioalV  Probably  not  for  es- 
thetlo  reasons,  sinoe  the  symmetry  and  ooherenoe 
of  the  earlier  rerslon  is  remarkable,  ^wid,  it 
would  seem,  not  primarily  for  dramatio  reasons 
either;  the  counterplot ting  of  Fairfax  and  Lady 
Fairfax,  inserted  into  the  reylaed  edition,  has 
a  tremendous  dramatio  potential  that  Is  mostly 
Ignored  by  the  playwright.  Nerertheless,  Gryph- 
lus  is  willing  to  add  dramatio  ezoitement  if  it 
will  strengthen  the  lesson  of  his  "morality." 

Suoh  a  purpose  seems  clear  in  the  Foleh  soene, 
where  a  regicide,  disherelled  and  raxing,  runs 
onstage  cuxd  sees  in  hallucination  the  fate  of 
his  fellow-plotters.  The  backstage ( "der  innere 
Sohau-Platz")  thereupon  opens  ly)  to  represent 
the  hallucinations  as  they  appear  to  his  mind. 
This  peculiar  interlude,  that  may  show  English 
influence  (dumbshow,  madMn  with  clothes  disar- 
rcuiged,  realization  onstage  of  all  the  action), 
ia  also  a  reference  to  an  historical  exent,  the 
punishment  of  the  regicides  in  1660.  and  it  is 
apparently  this  preoccupation  with  historical 
details  that  led  the  dramatist  to  make  other 
rexisions.  His  reading  of  Bisaocioni's  Histo- 
ria  delle  Guerre  Cixili(1655)  made  him  aware  that 
had  erred  in  painting  Fairfax  as  more  of  a 
plotter  than  Cromwell.  Therefore,  in  the  second 
edition,  Gryphius  adds  much  material  on  Fairfax's 
counterplotting  and  then  simply  exchanges  some 
speeches:  Cromwell's  speeches  are  gixen  to  Fair¬ 
fax,  and  xioe  xersa.  There  is  no  interest  in 
these  people  as  such;  they  are  only  components  in 
the  allegory,  who  set  off  by  their  woodenness  the 
shining  figure  of  Charles  I,  the  martyr-hero. 
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ns  M.  Wolft  Die  Weltanschauung  der  deutsohea 
^klarung.  Bern,  1949. 

Hexiewed  by  G.  A.  Wells  in  German  Life  and  Let¬ 
ters,  N.  S.  V,  Oct.  1951,  no.  1,  pp.  70-71. 

(See  17th  C.  News.  September  1951,  for  a  summary 
of  a  prexious  rexiew.) 

The  early  Aufklarer  rexolted  against  the  17th  C. 
philosophy  which  made  contemplation  of  God  the 
sole  aim  of  human  existence.  They  further  se- 
Jected  the  came  diem  selfishness  of  the  Rococo 
attitude. (This  seems  a  little  early  for  Rococo 
attitudes.  -  Ed.'s  note)  But  these  leaders  went 
to  the  extreme  of  renouncing  intellectual  research 
in  faxor  of  an  actixe  life  in  the  serxice  of  the 
oommunity  —  essentially  a  type  of  moral  and  in¬ 
tellectual  asceticism  that  later  members  of  the 
Aufklarung  repudiated. 

By  nMifiTi£  social  usefulness  a  criterion  for  judg¬ 
ing  the  significance  of  life,  and  by  dexeloping 
intellectual  culture  as  a  means  of  increasing 
this  serxiee,  the  Aufklarung  foimulated  a  cultur¬ 
al  ideail  open  to  exeryone,  not  Just  one  class. 


Ruth  Schixner-Imhoff .  '*Fauat  in  England." 

Band  70,  Heft  2,  1951,  pp.  150-185. 

A  sweeping  aurxey  of  the  Faust-1 egend  in  England, 
from  Marlowe  and  the  translation  of  tha  Faustbuch 
to  19th  C.  exploitation  of  the  theme  under  the  in¬ 
fluence  of  Goethe.  In  the  17th  C.  treatment  of 
the  legend,  there  is  not  much  to  report,  except 
that  English  theatrical  ccmpanies  seem  to  haxa 
carried  the  Marloxian  interpretation  to  Germany 
in  the  early  part  of  the  century;  and  that  Wil¬ 
liam  Mountfort(not  ^Mountford,"  as  the  article  has 
it)  adapted  Marlowe's  tragedy  for  a  harlequinade 
entitled,  "The  Life  ipd  Death  of  Dr.  Faustua.  soas 
where  around  1685.  The  discussian  of  tha  play  is 
less  ccmplete  than  that  in  A.  B.  Borgman's  Life 
and  Death  of  William  Mountfort . 
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DRYDEN'S  ffiLIGIO  MICI.  Abstract  of  a  1951  namta 
paper  by  "red  H.  Macintosh,  Clemson  College. 

^  Dryden  chooses  rexelatlon  rather 

than  the  datsts'  reason,  asserts  that  the  Scripture 
is  sufficiently  clear  4  complete  to  teach  tha  cen¬ 
tral  principles  of  Christianity  beyond  which  nan 
need  not  go,  *  argues  that  man  may  learn  thesepEdn- 
clples  from  the  Bible.  Hotfexer,he  accepts  the  gul- 
of  Anglicanism  because  it  represents  Informed 
Believes  that  the  Ignorance  4  extrema 
individualism  of  dissenters  lead  to  chaos,  but  ha 
scorns  the  Catholic  claim  to  infallibility. 

hese  positions  do  not  seem  to  Justify  Prof.  Bred- 
0ld5s  stateMnt  that  Rellgio  Laiei  "belongs  hls- 
orlcally  rather  to  Roman  Catholic  than  to  Protes- 
ant  apologetics”  4  that'Dryden  was  already  far  a- 
ong  the  road  to  the  Roman  communion."  To  the  con- 
rary,  Rellgio  Laici  is  a  statement  of  the  middle 
rejecting  both  extremes  of  infallibility  and 
Miylduallsm.  accepting  the  guidance  of  Informed, 
1ml tM,  Anglican  authority,  4  remaining  essentiaU 
y  a  Protestant  document. 


DRYDEN ' S  Cy OMENES  is  the  subject  of  a  dissertat¬ 
ion  for  U.S.C.  being  written  by  Lt.  Sidney  W.Brass- 
man.  Headquarters,  1st  M.T.B.,  Fort  Hood,  Texas. Ha 
wishes  information  concerning  mss.  4  obscure  bibl¬ 
iographies  4  will  return  material  sent  to  him. 
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lish  Biography  in  the  Seventeenth  Ce 


Vivian  Da  so 
orontonarrap,  1951.  10s6d.  238pp.Har- 


The  extensive  introduction  describes  the  anteced¬ 
ents  of  English  biography  4  its  17C  developments. 
Walton's  "Herbert,"  BunMt's  "Rochester,"  Abraham 
Hill's  "Barrow, "4  Aubrey's  Accounts  of  Andrewas, 
Boyle , Hobbes  .Marvell  ,4  Milton  follow  with  an  app- 
endlz,"Bumet  4  Dryden  on  the  Azt  of  Biography." 
17c  spelling  4  the  best  texts  are  preserved .Hotas 
are  brief  4  adequate .  A  useful  chronological  title 
4  select  bibliography  are  added.  The  volume  is 
attractively  printed  4  admirably  satisfies  the 
need  for  a  textbook  of  17C  biography. 

The  trend  toward  volumes  of  this  viwd  is  a  healthy 
one.  It  is  becoming  possible  for  teachers  tocfaooa 
a  number  of  small,  handy  texts  4  to  make  courses 
flexible  instead  of  fitting  students  to  the  Proc¬ 
rustean  bed  of  one  heavy  anthology— a  tome  so  big 
and  weighty  that  students  tend  both  to  neglect  li¬ 
brary  resources  4  to  fail  to  bring  the  work  to  tha 
classroon.  JMP 
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Bosher,  R.S.  Th>  IfaJclng  of  the  Resto^tlon 
Settlement;  the  Influanoe  of  th«  Laudians  1649- 
1662«  New  Yorict  Oxford  Press.  1^51*  ^>9  PP.  eB»00 

Re-establlshment  of  the  Anglican  Churoh  was  bj  no 
means  a  natural  consequence  of  Stuart  restoration 
'*313  manj  of  us  glibly  assume.  The  church  suffer¬ 
ed  a  precarious  exist enoe  during  the  Interregnum; 
Indeed,  to  the  man  in  the  street  it  was  virtueilly 
dead.  It  was  not  until  Hyde  and  the  clergy  In 
exile  gained  something  like  ascendency  In  IbSI-**^ 
that  one  could  predict  any  future  for  the  Laudlan 
or  Churoh,  faction. 

On  the  other  hand,  the  absolute,  uncompromising 
nature  of  the  establishment  is  not  quite  the 
mystery  that  It  might  appear  against  the  oonoll- 
latoxy  surface  of  Restoration  spirit.  Rather, 
it  marked  the  fruition  of  concerted  Anglican 
effort  abroad,  from  1649  to  1660,  and  artful  pro¬ 
crastination  at  home,  during  the  Convention  par-- 
liament . 

Ve  now  have  for  the  first  time  a  book  that 
minutely  disposes  of  both  false  views  of  the 
eeoleslastloal  settlement.  Dr.  Bosher,  professor 
at  the  General  Theological  Seminary  of  New  York, 
shows  how  the  laudiems,  "the  High  Churchmen  who 
shared  the  religioue  views  of  Laud,"  came  to 
represent  the  survival  of  the  true  churoh  abroad 
euid  thereby  insured  the  Identification  of  Mitre 
and  Crown.  He  analyzes  the  personalities  of  the 
Anglican  refugees  and  demonstrates  how  suoh  men 
as  Cosin,  Morley,  and  Bramhall  presezved  the 
^clesia  Anglioa  from  Presbyterian  8Uid  Romanist 
influences  on  the  continent  and,  moat  important 
of  all,  how  they  converted  Hyde  to  their  cause. 

Dr.  Bosher  deviates  from  previous  history  of  the 
period  in  two  significant  respects.  He  shifts 
emphasis  from  the  clergy  at  home  to  the  olergy 
abroad;  and  he  attempts  to  vindicate  the  Laudians 
from  the  charge  of  "hardened  bigotry"  that 
G.N.  Clark  and  other  historians  have  leveled  at 
them.  He  believes  that,  by  refusing  oompromise 
with  a  rigid  Presbyterian  system  of  doctrine  euid 
practice,  the  Anglican  Church  "preserved  that 
tension  of  authority  and  freedom,  of  variety  and 
order,  which  is  its  unique  heritage  in  the  Chris¬ 
tian  world."  u-nv 
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Contributory  to  thlt  realism  is  a  moat  effective, 
and  Judicious^  use  of  information  oulleo  from  the 
catchpenny  lampoons.  Mr.  Wilson  believes,  with 
Andrew  Pletoher  of  Saltoun,  that  "more  solid  Things 
do  not  shew  the  complexion  of  the  times  so  well  as 
Ballads  and  Libels."  Indeed,  they  have  a  good  deal 
to  say  about  the  complexion  of  "pretty,  witty  Nell." 
They  contribute  to  that  backstairs  realism  which 
Mr.  Wilson  manipulates  as  if  he  were  a  latterday 
Chiffinoh  or  Bab  May.  His  Court  Wits  of  the  Res¬ 
toration.  while  perhaps  not  Intended  as  a  prepar¬ 
atory  study,  has  in  effect  given  the  author  an 
easy  feulllarity  with  the  rakehells  of  Old  Rowley's 
court.  They  come  and  go  with  now  sauntering,  now 
oarousing  abandon. 

1  should  not  like  to  convey  the  Impression  that 
this  is  fictionalized  biography  however.  It  is 
lively  history  in  which  the  obvious  relish  of  the 
telling  is  always  tempered  by  scholarly  authority. 
If  the  text  is  not  documented,  a  chapter*by-chapter 
bibliography  is  furnished  in  the  appendix,  along 
with  the  six  extant  Gwyn  letters. 

Mr.  Wilson  knows  his  Restoration  and  he  knows  his 
London.  If  his  canvas  is  not  so  rich  as,  say, 
Arthur  Bryant's,  it  must  be  observed  that  Nell 
sits  for  portraits  and  not  panoramas.  Be  does  very 
handsomely  by  her,  in  a  prose  of  fine  texture. 

Close  analyses  of  Nell's  dramatlo  roles  furnish  a 
double  commentary  on  actress  and  Restoration 
theatre.  Mr.  Wilson  is  equally  successful  in 
showing  Nell  against  the  backdrop  of  politics 
where  her  role  is  somewhat  more  ambiguous.  All  in 
all,  the  lines  of  Mr.  Wilson's  perspective  are 
cleanly  drawn.  RBV 


'Bovety  Richard.  Pajyiaemonlua  1684.  With  an  Intro¬ 
duction  d  Notes  by  Montague  Summers.  The  Haxid  and 
Flower  Press,  Aldington,  Kent,  195l«  xxvll,  191pp* 

This  volume  is  beautifully  printed  on  pure  rag.  pa¬ 
per  d  Is  attractively  bound.  Part  I  of  Pandywoito. 
or  The  Devil's  Cloister  gives  an  account of  the 
Fall  of  Angels;  the  seduction  of  man;  the  rise  of 
Idolatry,  magic,  and  diabolical  confederacies;  sMd 
arguments  d  examples  of  witchcraft.  Part  Two  adds 
"well  attested  modem  Instances  of  witchcraft"  The 
editor  esteems  highly  Bovet's  sifted  testimony  of 
supernormal  experiences  but  rejects  the  prejudice 
of  that  author  that  Roman  Catholicism  Involves  de¬ 
vil  worship; "His  eccentricities... today  we  can  set 
aside .His 'Relations'  bear  the  hall-mark  of  truth." 

Though  Summers  values  Bovet's ''obnflrmatltaf'cf  Jos. 
GalnvUl's  blow  at  modem  Sadduclsm.  readers  of  the 
NErfS  will  be  chiefly  Interested  in  the  author 'suss 
of  Paradise  Lost  as  a  source.  The  title  is  derived 
f rom  rL  I ,  56 ,  if ,  as  is  likely.  Mil tod  himself 
coineT~" Pandemonium."  The  account  of  the  Fall  of 
Adam  d  Eve  has  faint  Miltonic  echoes.  Bovet  notes 
that  a  list  of  devil -gods  was  "excellently  drawn 
up  by  the  Pen  of  the  Learned  and  Profound  Mr  JtAn 
Milton  in  his  Paradice  lost." 

Summers  also  Includes  Bovet's  Poem  on  the  preserv¬ 
ation  of  Wm.III  (1696)  d  A  Congrajpilatory  Poem  to 
Admiral  Russell  6n  defeating  the  French.  Jiff 


CHARLES  I  In  History  ( February f  1952,  p.  60) 

Coate  reviews  Charles .  King  of  EMland  t  16y)-1637 
and  King  Charles  and  King  firm;  1657*1645#  both  by 
Esmd  Wingfieli-iitratford  ; London;  Hollis  and  Carter 
1949).  She  holds  that  W-S's  break-away  from  the 
"Whig-Liberal"  myth  of  Macaulay  and  Gairdiner  goes 
beyond  the  evidence,  and  that  there  are  occasional 
errors  of  fact.  "The  portrait  of  the  personality 
of  Charles  has  a  vitality  and  dramatlo  quality, 
but  W-S  is  less  successful  in  handling  the  great 
constitutional  issues  of  his  reign." 
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The  dat«s  In  the  title  Indieate  that  later  toIums 
vlll  deal  vlth  BT^e  d  liha  Reatoratlon.  In  the  pra- 
aent  work,  Mr.  Woraald.  a  Fellow  of  Peterhooae.re^ 
exanlnes  Clarendon's  Life  d  History  to  ellnlnaie 
t^t  statesnan's  Mndslgnt.  wonald  shows  Hisft  frsn 
16^1  to  the  Treaty  of  Oxbridge , Hyde  as  a  piftQie  fig¬ 
ure  had  one  alnste  heal  the  breach  between  Parlia- 
■ent  d  the  King.  (Rennlcn  of  the  dlTlded  Houses  of 
Lords  d  Cannons  was  a  neans  thereto.)  Bfdt  beliored 
in  the  Reyolution  of  1640-1  d  did  not  adopt  a  eon- 
pronlse  between  the  principles  of  the  Reyolution  d 
those  of  royalism  between  hln  d  the  original  ylol- 
ent  party  "there  was  ftoadanentally  no  difference 
save  one  of  nethod.lt  was  the  ylolent  Parliantata- 
rlans  d  not  the  so  eallod  '  ccmstltntional  rGgnQists ' 
^o  nade  a  new  departure  ."Strafford  tried  to  ayert 
Reyolution  by  a  leglslatlye  d  eons tltutl anal  eonp- 
ronise;  "Hyde  as  an  enthusiast  fer  the  Reyolution 
both  before  d  after  it  happened,  had  sought  teesn- 
solidate  it  by  neans  of  a  political  union  cenented 
by  personalities  between  the  King  d  the  Houses  of 
Parllaaent  on  the  assumption  that  the  King  should 
accept  the  work  of  the  Long  Parllanent." 

In  other  words,  Mr.  Vomald  reyerses  the  tradition¬ 
al  idea  of  Clarendons  as  a  historian  Clarendon  was 
so  loyal  that  he  "mlslod  his  readers  regarding  his 
own  attitude..." 

Mr.  Womald  argues  his  ease  eonylnelngly— so  care¬ 
fully.  indeed,  that  the  eonstant  qualifications  of 
his  statements  make  hie  prose  somewhat  tedious  but 
Beyer  obscure .Despite  the  importance  of  the  First 
Part,  "Polities,"  the  most  readable  sections  are 
those  deyeted  to  Clarendon's  writings  apart  from 
the  Histo^  d  Life  .His  work  on  Poalms  is  related  to 
Maehlayelli.  His  yievs  on  history  d  proyldeneo  are, 
contrasty  with  those  of  Hobbes.  Part  III,Rellgiei^ 
is  ddyotM  to  the  Tew  Circle  d  Mstorleal  Rellgiem 
d  is  particularly  yaluable  for  the  light  it  throws 
on  latitudinarianlsm.  jsiP 
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A  HEtf  CATCH 

Such  was  the  popularity  of  the 
7  Bishops  irtio  refused  to  read 
James's  2nd  "freedom  of  eon- 
sclenee"deelaratlan  that  upon 
their  release  the  ysry  soldiers 
in  the  Tower  drank  their  health 
in  open  defiance  of  their  lieu¬ 
tenant,  Sir  Edward  Hales.  This 
lampoon  probably  originated  in 
just  such  a  toast,  in  that  me- 
mant  of  intense  joy  wUAReres- 
bp  described  as  "a  little  xdbel- 
lion  in  noise,  if  not  in  faet.* 

The  lampoon  perhaps  first  app¬ 
eared  as  the  engraved  broadside 
here  reproduced  from  the  eepy 
in  Haryard  Library.  It  was  fre¬ 
quently  reprinted— in 


AraumentjJmU  .  Then  rememher  they,h’‘S 


A  search  of  D'lrfey's  £1U4  * 

the  musle. 

— R.B.Yowles,  Florida 
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edited '^y“ 

Srleh  .Volf^  UCLA 


-  pretentiouB  ei^ning  eentenee  - 

"ABong  the  rare  adTantagee  of  a  dieillueioned  age 
ie  a  healthy  diereapect  for  that  religion  of  per* 
petual  progreaa  hy  idiich  the  geniue  of  our  aneee- 
tors  la  helittledf  and  therefore  deprired  of  Ita 
fructifying  Tirtue*  •  Mr*  Lonington  exaBlnea  Eng*' 
liah  Tiol  nualo  from  Henry  VIII  through  Pureellf 
oonai dering  the  interacting  influencea  of  England 
and  the  Continent  and  tracing  the  change  froB  the 
In  Momlne  to  the  later  type  of  Fancy*  Valuable 
ipriaarily  aa  a  Surrey  of  Great  Namea* 


aa  a  Surrey  of  Great  NaBoa* 


Suzanne  Clercx  contlnuea  with  nart  2  of  her 


nruslQue*  dq  Nlcolaa  Gr^dTalt*  152-140«  consiaen 
early  l^th  centu^  critical  atudiea  irtilch  are  of 
aooe  ralue  in  de,termining  cehtiBpiraagteBtttoa^ 
attitudea  toward  nuaic  of  the  later  17th  century 
In  publiahing  the' necrology  of  cantora  of 
the  Abbaye  du  Parc*  near  Lourain*  RBH  proridea 
a  liat  of  naaea  running  from  liometlme  after  1212 
to  1790*  Theae  are  excerpted  from  a  thorough 
study  by  R*  Vain  Waefelghem*  O.P*f  published  by 
Misch  et  Thron*  Brussels* 
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September*  19  i 
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ful  saarch  for  an  authentic  autograph  of  the  now 
oreetMBed  compiler  of  the  FitzwilliAm  Virginal  Book 
icf*  A7thCH»  Sept*(  1951,  p*  41)*  There  can  no 
lonnr  be  any  doubt  that  Tregian  wae  at  the  very 
lecvt  copyist  for  this  volume  as  well*aa  for  the 
Bzitlsh  MuseuB'a  Egerton  3665  and,  presumably,  the 
H***  York  Public  Library's  Drexel  IS* 

In  the  same  issue,  Peter  Platt  writes  on 
"Dert^'e  Life  and  Training.*  an  examination  of 
conflicting  cmd  probkemaiical  material  concerning 
one  Richard  Bering  (c*1580*1630)* 

In  connection  with  both  of  these  articles, 
see  Bonald  Peart's  letter  to  the  editors  on  p*  98 
in  which  he  easts  doubt  on  Bering's  authorship  of 
a  Fantasy  in  Egerton  3665*  . 


chant  des  dix-septitoe  et  dix-huit 


russelsi  Acaoime  Royale  de 
Belgique,  1950),  noting  the  strange  disappearance 
from  the  church  archives  of  almost  all  examples  ol 
17th  century  ousie,  Br*  Vangermee  concluding  t^t 
*a  revolution  in  taste  at  the  end  of  the  seven* 
teenth  century  caused  the  neglect  and  abanddn- 
t  of  all  the  o 
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reports  a  rich  collection  of  printed  and  autegTsih 
music,  half  of  which  does  not  appear  in  Eitmeor*  ' 
Much  17th  century  susie  of  interest  is  laeladBg* 

Erich  H*  Mueller  v*  asov  provides  : 

ary  of  Georg  Kinsky  (d*  April  7,  1951)  with  a 
list  of  his  writings  and  editings  irtiieh  inelude 
some  17th  century  items*  A  similar  list  prepared 
by  Richard  Sohaal  is  provided  for  Friedrich  Chry* 

I  Sander  on  the  50th  anniversary  of  his  death*  TUs 
is  particularly  rich  in  17th  century  aaterisl  and 
is  a  fascinating  picture  of  this  Ban's  oshprohon* 
sive  knowledg'e  and  interests* 

Max  schuls  contributes  aa  all  tee  brief 
*^*^cle,  ■Fryieeaco  Cog^tU  and  ^ 

Spielen**  371*372,  in  irtiioh  he  raises  the  questXei 
as  to  idiat  was  played  by  plucked  instrusents  la 
the  basso  coatinuo  eoflg>leBeat*  In  a  1670  work 
of  Francesco  Corbetts,  gnltar*virtuoso  and  coapo* 
ser,  visitor  to  France  Bd  England,  he  finds  a 
tablature  together  with  the  notes  of  realisation* 
Mhat  is  of  great  interest  here  Is  that  the  pluckeid 
instrument  provided  harmony  only,  net  the  bass 
line,  that  being  left  for  the  bowed  and  keyboard 
instruments*  Further  inforaatioa  from  this  soured 
is  eagerly  awaited* 

A  brief  note  by  Wilhels  Stahl,  p*  382,  is 
concerned  with  Buxtehude's  birthplace,  determin¬ 
ing  this  as  Oldesloe  with  some  degree  of  prOba* 
bility* 
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Redlich,  Hans  F*,  "Aufgaben  and'  Ziele  dsr 
Monteyer«<  <  8-32i^,  takes  LeO'Seaxada 

sharply  io  task  for  Ms  recent  boek*  Redlieh  is 
concerned,  among  other  iesues,  with  gchrade's  ^ 
kaving  relied  on  the  Malipiero  edition  irtthout 
consulting  or  connenting  upon  other  soursea, 
thereby  opening  the  way  to  suspect  Judgments*  i 
He  is  also  distressed  by  Schrade's  failure  te  v 
examine  adequately  contemporary  Airfftemnxsnrmxim*' 
as  set  forth  in  documents  and  in  wnteverul '  e  em 
work*  Errata  and  corrigenda  are  included*  A  ^ 
most  valuable  article*  — 

Federhofer,  Hellmut,  "Bi 
St.  Jacobskirche  in  Leoben 


Literature  scholars  may  be  interested  in 
the  detailed  review  by  A.  E*  F*  Bickinson  of 
Vaughan  Williams'  opera,  "The  Pilgrim's  Progress, 
in  the  Monthly  Musi c^  Record*  February,  1952* 

Sign  of  the  ^irneet  Alec  -Hodsdon' s  adver¬ 
tisement  on  the  cover  of  the  Musical  Tines  lists 
clavichords  and  virginals  for  sale  but  indicates', 
a  six-year  waiting  list  for  harpsiehordst 


3i^l3,  is  a  demonstration,  eoaplete  with  stattsti* 
cal  charts,  exaiqtles  and  quotations,  of  tlgb  Jtheei 
thaV-d^pite  Bannreuther*  s  assertien  thatr  the 
■iiiM  bmammto  were  used  in  Enflnmd  and  en  ^Ite  . 
continent  they  were  aetually  used  diffen«i4UbW 
different  composers*  Parti eularlj  valuable 'irv 
chart  ik  which  Byrd*s  and  Pureell**  (psite  dif^s 
ent  syabela  for  the  same  emamente’  are  set 
1  ayself  ean  register  no  emthusiaaB  fer  tke  ma*. 
thor's  realisatien  ef  tke  epealag  bare  of  Byrd'm 
■Oee  from  mj  Yindee,*  but  them  the  anther  preaeal 
it  only  very  tentatively* 


Syltia  Townsend  Varner  writea  aa  obituary 
article  on  the  Bev*  Dr*  Maand  Horace  Fellewea 
(d*  Becosber  20,  1951)  and  there  is  a  biography 
with  list  of  chief  works  appended*  (It  is  our 
great  fortune  that  Br*  Fell  owes  lived  to  oosq>leta 
his  major  work|  it  is  our  aisfortune  that  his 
later  years  were  eonfuded,  with  ooxisequont  unfoxW 
tunate  effect  on  his  editorial  clarity  *  BEY)*  S' 
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ON  THE  CONTEMPOKARY  RELEVANCE  OF 
SEVENTEENTH  CENTURY  PHILOSOPHY 

A  sharp  distinction  Is  frequently  made  between  the 
historical  walue  of  a  philosophic  theory  and  Its 
contenqoorary  value*  Plato^lt  may  be  asserted«has 
historical t'^t  not  contemporary  significance*  Sim- 
llarly^the  Cartesian  and  Lelbnlzlan  theories  may 
play  an  Important  role  In  the  history  of  philoso¬ 
phy, but  not  in  contemporary  philosophy*  Modem  lo¬ 
gicians  especially  are  prone  to  discount  the  rele¬ 
vance  of  past  philosophic  theories*  However, such  a 
view  is  only  partially  correct  and  results  from 
the  mistaken  identification  of  scientific  method 
with  that  method  exclusively  employed  by  the 
natural  sciences* 

Since  the  natural  sciences  have  attained  such 
an  Important  status  in  contemporary  thon^t, there 
has  arisen  a  strong  demand  among  some  groups  for 
the  scientific  treatment  of  all  subject  matters* 
Although  such  a  demand  Is  warranted  In  the  ll^t 
of  the  confusions  that  have  frequently  befallen 
unscientific  theories, an  ambiguity  In  one  of  the 
conditions  of  scientific  treatment  has  led  to 
some  serious  errors*  A  ma^or  assumption  In  scien¬ 
tific  methodology  Is  the  belief  In  the  continuity 
of  Inquiry*  Inquiry  arises  out  of  the  problems  and 
contradictions  that  new  data  and  fxirther  analyses 
reveal  In  prior  hypotheses*  Scientific  knowledge 
occurs  idien  these  difficulties  are  met  and  ree* 
solved  In  a  more  Inclusive  theory*  As  a  result  of 
such  a  procedure  hypotheses  of  one  age  are  reject¬ 
ed  in  favor  of  more  inclusive  hypotheses  of  a 
later  age*  Thus, It  has  frequently  been  declared 
that  Just  as  17th  century  |kiyslcs  Is  no  longer  re¬ 
levant  to  20th  century  physics, similarly  17th  cen¬ 
tury  philosophy  Is  no  longer  relevant  to  2pth 
Century  idillosophy* 

Such  a  declaration, however, rests  on  the  belief 
that  the  development  of  Inquiry  In  any  subject 
matter  should  proceed  with  the  same  rapidity  as 
that  exemplified  In  the  natural  sciences*  This  be-^ 
lief  Is  false  since  It  does  not  recognize  that  j 
some  areas  of  research  are  more  Intricate  than 
others,  and  that  a  warranted  hypothesis  In  one 
field  may  demand  more  intensive  and  complex 
thought  than  a  warranted  hypothesis  In  another 
field*  In  some  Investigatlohs  the  employment  of 
mechanical  instrvonents  mcdces  the  rejection  of 
prior  theories  a  comparatively  easy  task*  But  In 
other  investigations  mechanical  Instruments  cannot 
be  eiq>loyed  and  prior  theories  cannot  easily  be 
reJected,The  result  of  all  this  Is  that  areas  of 
Inquiry  differ  In  regard  to  idiat  in  the  past  Is  to 
be,  considered  relevant* 

Philosophy  Is  one  of  the  more  difficult  areas  i 
of  inquiry*  Unlike  the  natural  sciences  vdiich  havel 
the  sin^ler  task  of  setting  up  experiments  that 
either  confirm  or  dlsconflrm  their  findings, philo¬ 
sophy  can  confirm  or  dlsoonflrm  Its  findings  only 
by  a  rigorous, logical  analysis  of  conceptions  that 
are  Implied  in  experience  *  Thinking  about  values. 


oglcal  coherence , about  epistemology  an 
metaphysics, Is  very  difficult ;and  althou^  such 
matters  are  of  vital  concern  to  all  human  beings 
there  is  little  question  that  people  seldom  think 
very  Intensely  about  them*  Even  where  someone  does 
endeavor  to  Investigate  these  problems  he  can  usu¬ 
ally.  Mka  only  .Vpryr-.l^ttlAlliQ>rQyMaeiit'^im.  some  of 
the  most  general  assertions  made  by  jdillosophers  ■' 
as  far  back  as  Plato*  Hence, idillosophie  thought, by 
its  very  nature, proceeds  very  slowly  and  the  crea¬ 
tion  of  a  genuinely  new  idea  pay  take  many  de«-'  ' 
cades*  Realising  this, one  aho\ild  be  wary  of  repu¬ 
diating  the  inquiries  of  prior  phllosoi^ers.  The 
views  of  Descartes, Spinoza, and  Leibniz  may.'nie 
longer  be  cogq>leteiy  acceptable, but  many  aspects 
of  their  theories  are  still  relevant  for  modern 
Inquiry*  Leibniz's  conception  of  possibility  and 
composslblllty  la  frau^t  with  significance  for 
the  modezm  analysis  of  a  seimntific  law.  The  Car¬ 
tesian  and  Spinozistic  concern  with  real  and  nom¬ 
inal  definitions  is  by  no  means  irrelevant  to  mod¬ 
ern  logical  speculation*  Locke's  political  treak 
tises  are  still  considered  the  basis  of  constitu¬ 
tional  government  and  his  analysis  of  experience 
has  found  Important  counterparts  In  the  sense-data 
school  of  Moore, Russell, and  others*  These  are  onlj 
a  few  Instances  In  which  17th  century  thought  is 
playing  a  crucial  rOle  in  modern  thinking* 

Uf  course, this  does  not  deny  that  modem  speca 
ulation  ^s  invalidated  or  more  successfully  clar¬ 
ified  various  17th  centxiry  philosophic  issues* 
However, it  would  be  a  serious  methodological  mis¬ 
take  to  believe  that  a  scientific  approach  to 
philosophical  problems  i]iq>lies  that  prior  theorie: 
no  longer  have  anything  to  offer* 
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Spinoza  Dictionary. ed.  Dagobert  D*  Runes, New  York, 
P^losophical  Library, 1951, 309pp* 

Mr*Runes  has  given  us  a  work  that  will  serve  an 
important  function  in  clarifying  Spinoza' s  most 
basic  conceptions*  Spinoza's  work  Is  not  only 
characterized  by  logical  rigor, but  by  a  frequent 
development  of  the  meanings  of  the  terms  he  em¬ 
ploys*  In  this  book, which  Is  Introduced  by  a  fore¬ 
word  from  Albert  Elnsteln,Mr *Runes  has  endeavored 
to  bring  together  the  different  shades  of  meaning 
that  Spinoza  gives  to  such  terns  as  substance, 
mode, emotion, will, happiness, and  so  forth*  Readers 
of  Spinoza  will  find  It  profitable  to  have  this 
book  at  their  side 
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John  Bowie. hobbes  and  his  Critics. London. Jonathan 
Ce^e»1961, 215pp. 

The  Views  of  Hobbes  have  been  severely  castigated 
by  metaphysicians  and  especially  theologians.  How- 
ever^his  political  analysis  of  the  state  is  still 
considered  a  milestone  in  the  history  of  political 
thought.  In  this  work  Ur. Bowie  has  attempted  to 
fulfill  an  Important  need. y it.  a  study  of  the  17th 
century  reaction  to  Hobbes 'philosophy.  Mr. Bowie 
has  chosen  several  critics  of  the  17th  centiory  and 
outlined  some  of  the  argviments  they  directed  a- 
gainst  Hobbes.  Unfortunately, the  critics  chosen 
are  not  the  major  figures  of  the  century  and  the 
argUBients  are  not  of  a  crucial  nature.  It  is  rath¬ 
er  irrelevant  to  the  force  of  Hobbes  arguments  to 
call  them  anti -theological  and  materialistic. What 
Is  required  is  a  refutation  of  Hobbes  on  his  own 
grounds, by  demonstrating  either  the  Incompleteness 
of  his  evidence, or  the  fallacies  ih  his  logic, or 
the  naivete  of  his  view  of  experience.  Such  a  re¬ 
futation  occurs  quite  Infrequently  In  Mr. Bowie's 
book  and  for  this  reason  the  omlfcst6;^'>of  such  in¬ 
fluential  and  more  sophisticated  thinkers  as  Cud- 
worth, Parker,  and  More  for  serious  consideration 
tends  to  defeat  Mr. Bowie's  main  purpose.  Their  ar¬ 
guments  were  the  important  ones  directed  against 
Hobbes.  Ur. Bowie  may  believe  that  the  criticisms 
of  Fllmer , Ro s  se , Lucy , Lawson , Hunt on , Br amhall , Each- 
ard, Clarendon, and  Whitehall  are  damaging  to  Hobbe^ 
position, but  this  is  due  to  an  a  priori  belief  in 
the  criticisms, not  in  a  reasoned  analysis.  jk 


W.von  Leyden, "Motes  Concerning  Papers  of  John 

Locke  in  the  Lovelace  Collectlon,"PhllosoDhl- 
caLiJharterly.  IK  1952).  63-69. 

When  this  collect'lon  was  purchased  by  the  Bodleian 
in  1947, an  abundance  of  new  biographical  informa¬ 
tion  and  a  great  variety  of  Locke's  xmpubllshed 
writings  became  aoeAkslble  to  the  public.  There 
are  prospects  now  of  opening  fields  of  research 
and  of  printing  unknown  manuscript  material.  In 
discussing  Looks' s  love-correspondence  between 
1682  and  1688  'he  shows  that  the  fictitiows  lady 
Phlloclea  is  Lady  Uasham,dau^ter  of  Ralph  Cudwor-t 
worth.  In  the  collection  are  certain  poems  written 
by  Locke.  --Albert  C.  HaMlton 

C.R. Sanders, "The  Strachey  Family, Sutton  Court, and 
John  Locke. "The  Virginia  Uagazine  of  History. 
LIX( 1951), 27^-696.  ^ 

A  pleasant  piece  of  family  history  with  llluetra- 
tlons  of  Sutton  Court, Somerset.  Sanders  is  only 
incidentally  concerned  with  Locke  for  his  life¬ 
long, bantering  friendship  with  John  Strachey 
(1634-1674).  —Richard  B.  Vowles.  Fla. 


OtailladM  Dti  Valr.  Moral  Phlloaophle  of  the 
istoiekat  Written  in  Freneht  Snglished  by  Inoaaa 
'Janes;  ed.  Rudolf  Kirk.  Rutgers  Uhlw.  Press,  1952. 
1^3  P.  Ulus.,  notes  ft  intro.  $3*50. 

Dr.  Kirk's  editions  of  Neostoleal  vorks  by  Llpslus 
ft  Joseph  Hall  are  admirably  complemented  by  this 
reprint  of  7amis*s' translatit*  of  Du  Valr's  Philo- 
sophie  Morale  des  Stolcues.  The  French  text  vas 
priMeAse^ral  times  T^tween  1585  and  l64l;  the 
translation  appeared  in  1598.  Because  of  its  con- 
temperanelty  ft  Indus  1  wanes s,  Kirk  has  preferred 
it  to  Chas.  Cotton' s  l66)f  version. 

Du  Valr  initiated  the  suggestion  ^Ich  led  Henry 
of  Hawarre  to  decide  that  Paris  vas  vorlih  a  Mass; 
yet  Dr.  Kirk  finds  neostocism  rather  than  raison 
d'etat  in  this  "worldly  nan  of  action"*  "Du  Vair, 
above all  the  patriot,  sought  in  a  Christianized 
Stoicism  the  wisdom  by  which  his  country  night 
withstand  her  trials."  Such  patriotism  does  not 
seem  entirely  compatible  with  Stoicism.  Likewise, 
James,  Bodley's  first  librarian,  failed  to  prac¬ 
tice  \diat  he  translated*  he  engaged  in  religious 
controversy  and  persecuted  Jesuits  with  zeal* "it 
is  for  his  work  as  librarian  rather  than  for  the 
controversial  writings  which  were  his  passion 
that  he  is  remembered  today." 

Du  Valr's  philhsophy  is  less  systematic  than  that 
of  Llpslus  ft  strikes  the  modem  reader  as  sound 
but  trite.  However,  The  Moral  Philosophle  should 
prove  valuable  for  terms  papers  ft  theses  nartlcu- 
larly  on  passionis  slaves  such  as  Hamlet  «  MUtcnh 
Satan  or  <m  topics  such  as  "Contrast  the  Heostoic 
Man  with  the  Ideal  Courtier." 

The  volume  is  beautifully  printed  ft  illustrated. 

J/h? 


BROWHE:  R.V.Ketton-Cremer.  "Sir  Th(»ias  Brown  pre¬ 
scribes."  LTIS.  2,596  (Nov. 2.  1951) »  P.  700. 
Presents  sCven  prescriptions  written  by  Browne  in 
the  language  of  the  layman.  These  have  been  pre¬ 
served  in  the  "household  book"  Mb  Qunton  Me  In  Ikai^k. 


SIR  THCTtAS  BROWHE* 

REASON  IN  PSBUDODOXU  EPIDEMICA 
Abstract  of  paper  read  by  George  Yost, Jr., Florida 
State  University,  to  the  9th  Annual  Renaissance 
Meeting  in  the  Southeastern  States,  April  1952. 

In  ^seudodoxia  EpldaBii*;i  Sir  Thexnas  Browne  tests 
popular  doctrines  by  3  groat  "de terminators  of 

truth"*  authority, reason.ft  experiment.  Under  these 
headings  a  minute  analysis  may  be  made  of  Pseud o- 
doxla  that  will  reveal  B's  nUnd  at  work.OmaumOT 
has  limited  the  scope  of  this  paper  to  one  of  the 
3"determlnators,"  reason,ft  has  taken  all  data  fiom 
a  sample  of  37  consecutive  pages. 

The  role  of  reason, broadly  defined  by  B,  varies 
from  inquiry  to  inquiry  in  Pseud odoxia.  In  collat¬ 
ing  the  data  from  the  sample  pages  the  author  has 
found  15  "devices"  of  reasm.  These  devices  appear 
in  a  variety  of  combinations  ft  separately  and  to¬ 
gether  constitute  the  role  of  reason.  Sonetlmes  1 
device  dominates  a  whole  inquiry.  Devices  illus¬ 
trated  in  the  paper  Include  test  by  logic  of  cause 
and  effect,  test  by  consistency, alternative  theory, 
argument  from  silence,  reductio  ad  absydum,  In¬ 
voking  of  providence,  ft  analogy.  One  of  the  moat 
interesting  devices  is  the  argument  from  silence, 
ft  certainly  the  most  frequent  is  analogy. 

In  organizing  his  attack  on  a  poimlar  error ,B .may 
bring  up  successively  stronger  types  of  refutatLon; 
or  he  may  retreat, envelop.ft  finally  refute.  Some¬ 
times  after  he  has  compleiely  devastated  an  error 
he  attacks  the  type  of  reasoning  that  brought  it 
into  being. 
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Hesse, Everett  W.  CATALOGO  6IBLI0GRAPHIC0  DE  TIRSO 
DE  MOLINA  (Ineluyendo  Tina  secclon  sobre  la  Influen 
cla  del  tena  de  Don  Juan).  Revlsta  STUDIOS  .Madrid, 
1949,  with  Supplement©  Prlmero,195l»&  Segundo  1952 
(available  Department  of  Spanlsh,nniv,  of  Visoooslr^ 

Prompted  by  the  tercentenary  of  the  death  of  Tlrso 
de  Molina,  Revlsta  ESTDDI06, journal  of  the  Madrid 
Mercedarlan  order, Issued  In  194-9  a  large  commemor¬ 
ative  number  containing  varied  contributions (main¬ 
ly  reprints)  of  a  noyaber  of  scholars.  The  biblio¬ 
graphical  section, the  vo4k  of  E,W.Hesse(Wlsconsln]^ 
is  th4  most  complete  bibliography  yet  devoted  to  the 
subject.  Incorporating  the  preTrlous  efforts  of  such 
American  InTrestlgators  as  Alice  H.Bushee,Ruth  Lee 
Kennedy,  &  Gerald  E,  Wade  (the  last  2  in  part  col¬ 
laborators  in  this  venture) .  Five  sections  are  as 
follows:  (1)  MS  &  copies,  (2)  eds.  In  chronologLod. 
order  by  centdries,  (3) essays  &  books  on  Tlrso' s 
life  &  works,  (4) re-worklngs, imitations  &  transla¬ 
tions  other  than  those  of  the  Bur lad or.  (5) the  In¬ 
fluence  of  the  Don  Jtian  theme,  divided  Into  essays 
4  books  on  the  Bvirlador  &  the  theme.  4  re-worklngs 
4  imitations.  The  bibliography  (available  in  off¬ 
print  form  with  the  6  last  pages  of  the  original 
missing)  has  since  been  supplemented  twice  4  will 
probably  continue  to  be  supplemented  Tintll  the  pos¬ 
sibilities  of  this  perennial  theme  are  exhausted— 
If  ever. 

Dr.  Hesse's  careful  compilation  provides  a  conven¬ 
ient  guide  through  the  maze  of  Tlrson  studies  and 
consequent  widespread  bibliographies.  The  standard 
blbllo.  Items  4  Indices  consulted  run  to  some  45 
(plus  the  usual  histories  of  Spanish  literature) , 
the  newspapers  4  journals  Included,  to  some  89.1^ 
bably  no  Golden  Age  dramatist  now  has  so  complete 
a  compilation;  the  reslilt  displays  the  STirprlslng 
abundance  of  actlTrlty,  erudite, lyrical, novellstlc, 
4  musical, fomented  by  the  genius  of  Tlrso. The  vir¬ 
tues  4  vices  of  such  compilations  are  present;  It 
Is  good  to  have  many  minor  Items  rescued  from  obl¬ 
ivion, but  It  Is  TinfortTinate  that  (being  compiled  as 
It  must  be,  with  only  limited  reference  to  the  Itas 
Included)  some  Indication  of  what  Is  pertinent  and 
of  what  Is  trivial  cannot  be  given.  It  Is  Tinfortu- 
nate  too  that  the  listing  couM  not  be  made  avail¬ 
able  In  a  wider  known  journal.  Washington  4 

— Leonard  R.Crimlnale,Lee  Unlveoslty 


LOZANO:  Garcia,  Barbara  Macmillan.  "Chrlstol«l  Lo¬ 
zano  4  the  Legend  of  Lisardo."  MODERN  PHILOLOGY 
47  (1949-50),  152-63. 

Establishes  the  sources  of  the  Lisardo  story  In  Lo¬ 
zano's  Soledades  de  la  ylda  (1658)  by  showing  that 
since  the  2  popular  ballads  on  the  legend  must  post 
date  Lozano's  version  the  main  Inspiration  must 
come  from  Antonio  de  Torquemada's  Jardln  de  floras 
curlosas  (1570).  A  few  other  coincidences  show  that 
It  Is  likely  that  L.  had  also  read  C6spedes  y  Men- 
eses'  Gerardo  (1615-17).  —Charles  C.  Mish,  Md. 

CERVANTES:  Malklel^  Yakov.  "Cervantes  In  19C  Rus¬ 
sia."  COMPARATIVE  LITERATURE .  310-330. 
n  extended  review  of  Ludmilla  Btiketoff  Turkevlch% 
es  in  Russia  (Princeton. 1950)  .which  ooitalns 
th  of  noteworthy  data  difficult  of  access." 


I  rifl  U :  1 1 1^  #1  iT 


A  Treatise  on 


sson,  Dorn  Innocent. 
London:BTims  Oates, 


,  jrazmi _ 


BALLADS  1560-1750 

A  revised  edition  of  C.  H.  Firth's  An  American 
land  Being  a  Collection  of  Ballads  Relating  to 


land  Being  a  Collection  of  Ballads  Keiating  to 
,  1^63-1759  is  being  prepared  by  William  S7 
Powell  of  the  university  of  North  Carolina  Library 
in  Chapel  Hill.  He  will  appreciate  references  to 
broadside  ballade  of  that  period  which  mi^t  be 
Included  in  this  collect 


Prior  of  the  Grande  Chartreause  4  rebulldar  of  that 
structure  after  its  destruction  by  fire  in  1675, 
Dom  Innocent  wrote  several  treatises  on  the  spiri¬ 
tual  life,  based  to  a  great  extent  on  the  meditat¬ 
ive  tradition  which  had  persisted  from  the  Imitat¬ 
ion  of  Christ  through  to  St.  Francis  do  Sales, with 
particular  attention  to  the  idea  of  ProTrldence,  a 
stumbling  block  in  much  17C  theological  writing; 
The  present  treatise,  part  of  his  2-vol.  IntroAue- 
ion  to  the  Interior  4  Perfect  Life,  was  written jn 


689  In  opposition  to  Quietism,  4  has  hitherto  ap¬ 
peared  in  Flemish  (1697)  4  French  (1911)  translat¬ 
ions.  The  coTinsels  are  much  like  those  of  Teresa  of 
Avila,  made  popular  in  Caroline  England  by  AbrahaA 
Woodward;  the  theme  has  reference  to  phases  cf Arn¬ 
old  4  Hopkins  In  the  19C  4  the  recent  contemplative 
enthusiasm  of  Thomas  Merton  4  Thomas  Vemer  Moore. 

— J.E. Tobin,  Queens  College 


BENET  OF  CANFIEID:  Sheppard,  L.C.  "Benet  of  Can- 
field  and  his  Rule  of  Perfection."  DOWNS IDE  RE¬ 
VIEW  69(1950-51),  323-33K 
Some  account  of  the  English  Capuchin  (1562-1610), 
whose  RTile  of  Perfection  (l609)  lies  In  the  direct 
tradition  of  Western  mysticism.  Between  1600  4  1692 
It  was  produced  In  no  less  than  50  eds.  but  wasoov 
demned  by  the  Holy  Office  In  I689,  possibly  for 
being  a  Quletlst  work.  —Albert  C. Hamilton, .  Camb. 


UMBERLAND  10  (1950),  310-29. 

Interesting  account  of  Cosin' s  career  4  defence  of 
the  Church  of  England.  His  Hours  of  Praver(l627) . 
Tirritten  at  the  command  of  Cnarles  I  provoked  Will. 
Prynne's  Brief  Survey  4  Censure  of  Mr.  Coze 


amllton. 


MDGGI£T0N:  Letter  from  Albert  D.MOtt  (D.of  CalJBei^ 
keley  5)  requesting  Information  about  Lodowlck  Mu- 
ggleton,  a  17C  religious  figure.  LTLS  2,604,  p.837. 


TAYLOR:  Letter  from  W.J. Brown  on  "Jeremy  Taylor's 
Sermons."  LTLS.  2,606  (Jan. 11, 1952) ,  p.  25. 

In  an  impubd.  mss.  of  J(^  Evelyn,  there  are  sum¬ 
maries  of  8  sermons  preached  by  Taylor.  JAB 


QUAKERS:  Ross,  J.  "Some  Byways  In  Quaker  Researctf 


An  accotmt  of  Sir  Daniel  Fleming  who, after  the  Res¬ 
toration  was  the  chief  persecutor  of  Friends  in  Wtat' 
morland.  In  I663  he  was  the  leader  of  the  justices 
who  attacked  Geo. Fox,  Margaret  Fell  4  others.  The 
account  Is  taken  largely  from  his  own  remarkable 
collection  of  memoirs  left  after  his  death  In  1701. 


towards  Protestant  Union  (London:  ,, 

revised  WITR.  in  ENGTHIST.REV.(Jan.l952.pl2^ 
"An  Informative  4  lucid  account  of the  various  ne- 
gotatlons  for  a  union  between  the  German  reformed 
chTirches  4  the  ChTirch  of  England  In  the  late  17  4 
18  C's.  Jablonskl  /Oxford  educate^/  became  court 
preacher  at  Berlin  In  1693  4  was,  with  Leibniz, the 
initiator  4  guiding  spirit  of  the  movement."  RBV 
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I  Dupont,  Jacques  and 
;antiylea  qL  PfllntlBg 
BfflC  PY^?lOTlYBta  IB- 
F •  Gan«TB,  Paris yfm 
>PP«  ^  color  ropro- 


mm 

lugln  and  Yan  Straaek*  This  aaetioa  la  brought  to 
1  end  vlth  a  consideration  of  Tenser's  XSBlBfJtfr* 


Torki  Sklra,  1951*  fl2,50.  13opp.  64  color  repro¬ 
ductions. 

This  latest  addition  to  the  Sklra  series  contains 
64  full-color  reproductions  of  significant  17th  C. 
art.  The  text  Is  divided  Into  5  sections.  ThelAt 
entitled  "Plays  of  Llghtt  Forms  In  Movement}  Beai- 
derlngs  of  Yolume"  reproduces  vorks  by  Caravmgcle<y 
Saracenly  Ter  Bruggheny  De  Rlbersy  St  George  De  La 
Tour.  The  most  striking  Is  Caravaggio's  Yocatlon 
of  St.  Matyiey  from  the  St.  Matthew  sequence  In  tie 
Church  of  S.  Luigi  del  Franeesl.  The  editors  coae- 
ent  on  It  as  follows t 

It  would  be  Interesting  to  know  whether 
some  sudden  Inspiration  came  to  Caravaggio 
at  this  time,  for  he  now  succeeded  In  Limtll 
ing  new  life  St  Immediacy  Into  his  subjects, 
while  locating  them  In  contemporary  settings 
as  ZYth  C.  painters  had  done.  Such  Is  the 
dramatic  Intensity  of  these  works  that  we 
feel  he  pictures  himself  as  personally  taldig 
part  In  them.  In  that  dlmly-llt  gambling 
den  (of  the  vocation  of  St.  Matthw),  Is  It 
not  C.  himself  to  whom  Christ's  finger  pokits 
ft  who  alone  Is  stricken  with  remorse?  All 
the  poetry  of  his  art  Is  present  In  that 
single  ray  of  light... 

In  this  section, paintings  such  as  Caravaggio's  TbM. 
Death  of  ^  Virgin  and  La  Tour's  St.  Sebastie 
umed  by  St.  Irene  by  revealing>varled  treatments  - 


uraed  by  St.  Irene  by  revealing>varled  treatments  - 
of  theme,  modeling,  and  color  Illustrate  the  "ecl¬ 
ectic"  at  "academic"  schools  of  painting  which 
to  come  to  an  unexpected  flowering  In  the  art  of 
Poussin. 

In  Part  2,  "Color,  Texture.  Emotion,"  the  editors 
present  an  Illuminating  introduction  to  the  works 
of  Velasques,  Le  Main  ft  Titian.  Ye 


classical  qualities  In  the  art  of 
Poussin  and  the  spatial  effect  In  his  landscapes 
Illustrate  the  17tfa  C.  concern  with  the  monumental 
and  the  dramatic  which  had  been  so  strongly  encou¬ 
raged  by  Michelangelo.  However,  Poussin's  landsca¬ 
pe  of  which  Orion  is  the  subiect  and  which  was  la¬ 
ter  discussed  by  Hazlltt  In  On  a  Landscape  of  M. 
Pouaaln  Is  not  included. 

In  Part  5»  "The  Ordering  of  Space."  provides  exce¬ 
llent  reproductions  of  the  still  ilfes  of  BascheiMi 


and  selections  frou  Zurbaran 


■un  at  a  Case 


ft  otMrs  representative  or  the  intrica 
and  complication  of  form  which  was  to  glvefbe 

to  the  Baroque.  Sikes,  M.  T.  B. _ _ 


spanish;\ 

FROH  ODR  SPANISH  CORRESPOMDERT ,  AMTHOMT  KERRIQAM. 
(Mr.  Kerrigan  has  recently  published  In  Spain  a 
volume  of  poetry  Lear  In  the  Tropic  of  Capricorn.) 

Winter  Sifftn  In  19C  ■tul 

-fitacrviUqpft- 

The  winter  season  of  music  In  Barcelona.  Spain's 
most  musically  conscious  city,  was  highlighted, as 
far  as  chamber  music  Is  concerned,  by  a  series  of 
four  concerts  featuring  17C  music.  An  opera  comp¬ 
any  equal  If  not  superior  to  the  Metropolitan  In 
all  departments  (the  drchestra  Is  clearly  superior 
meanwhile  continued  about  Its  annual  presentation 
of  the  standard  classics  well  done — ^wlth  a  heavy 
emphasis  as  always  on  Vagner,  plus  a  notofomokst 
intercalatian  of  Catftlan  composers.  It  was  a  full 
chamber  orchestra  known  as  "The  Friends  of  Class¬ 
ical  Music"  idilch  gave  the  V  concerts  of  early  mu- 
sftc.  (The  group  was  founded  In  1936. the  year  that 
narked  the  opening  of  the  Spanish  Civil  War,  to 
promote  the  playing  of  17  ft  18C  music.)  The  seilBs 
was  presented  In  collaboration  with  one  of  the  ma¬ 
ny  fine  choral  groups  of  Cataluiia— the  Catalan 
proclivity  for  vocal  expressiveness,  most  evident 
naturally  in  choral  works, makes  Itself  felt  even 
in  their  performance  of  instmmantal  music.  The 
first  of  the  four  concerts  consisted  entirely  of 
17c  works,  the  program  reading  as  follows:  Hein¬ 
rich  SchAtz.  Seven  Of  phrlit.OB-thg<>aB} 

Giacomo  Carlsslml,  the biblical  oratorio  Jeuhte: 
the  Concerto  Grosso,  ojus  6  no. 11, of  Arcangelo  Co¬ 
relli:  ft  the  Concerto  Grosso. opus  3*^0. 8,  of  Anto¬ 
nio  vivaldl. 

None  of  these  works  was  perforaed  with  esoteric 
preciousness  or  In  a  pedantic  Introverted  manner} 
rather,  the  music  was  simg  ft  played  with  the  usual 
Catalan  vitality.  In  this  sense  it  retained  much 
of  Its  original  spontaneity  ft  gusto.  Still,  one 
might  hava  wished  for  more  restraint  In  the. use  of 
vibrato  on  the  part  of  the  string  players. In  early 
performances  of  this  music  little  or  no  vibrato 
was  employed  ft  the  tonal  quality  evoked  was  not 
that  produced  by  the  Catalans. 

The  love  of  performing  vocal  music  seems  very  Spa¬ 
nish  In  nature— the  Catalans  represedtlng  the  Ugh- 
est  development  along  these  lines.  Gypsy  singing 
has  Influenced  all  of  Spaln.ft  the  most  disciplined 
ft  dignified  expression  of  tUs ^strong  vocal  pmacfamet 
Is  found  In  Cataltffia.  The  Orfao  CatAla  Is  the  most 
famous  of  the  province's  choirs,  but  there  exist 
many  other  Orfe6  groups.  Also,many  non-profession¬ 
al  singers  meet  regularly  to  sing  for  pleasure.  In 
large  part  the  repertoire  consists  of  15  ft  l6th  C. 
music.  The  Isolation  of  Spain  as  regards  the  exch¬ 
ange  of  musical  materials  ft  Ideas  makes  the  wide¬ 
spread  performance  of  early  music  all  the  mozw  re¬ 
markable  there. 

Catalt&'s  capital  city  also  boasts  a  certain  av¬ 
ailability  of  early  Instruments.  Ignacio  Fleta, lo¬ 
cal  violin  maker,  turns  out  gambas,  vlhnelas, lutes, 
gothic  harps,  etc.  on  demand.  It  is  thus  surprls- 
Ihg'that  more  of  these  Instruments  are  not  used  In 
the  public  performance  of  early  music,  although 
there  Is  one  local  group  which  meets  privately  to 
play  early  works  on  the  original  Instruments  .These 
people  have  access  to  much  of  the  antique  music  tee 
to  the  labors  of  another  Catalan, Hlginlo  Anglds, 
who  has  compiled  many  volumes  of  early  religious  ft 
secular  music 
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s(»De  acts  were  tolerated  on  €Ea 
£  in  painting  forbada  portrayal  of 
such  as  the  ass. the  cow, ft  the  ean- 
sln's  Ellezer  et  Rebecca. the  caMl 
I  story  Is  replaced  by  a  wreath  of 
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A.  Hatzfeld  presents  a  new  approaeh  to 


Helmut 

understanding  of  French  literature  In  his  book, 
era tore  through  Art  (H.Y.i Oxford  U, P.,1952). 


Hatzfeld  concludes  this  chapter  on  17C  literature  ft 
art  by  stating:  "With  these  examples. . .It  must  be 
clear  that  France,  In  mitigating  the  baroque  exub¬ 
erance  of  Europe  by  a  well-digested  study  of  class¬ 
ical  me sure,  created  a  civilization  which.  In  all 
Its  features, maintained  the  classical  spirit  of re»> 
son  ft  taste  iid.thout  losing  thereby  the  outlook  on 
the  Infinite  ft  eternal, the  reason  of  the  heart, and 
the  great  Christian  values, which  are  partlcvilarly 


entitled  "The  Baroque  of  the  Seventeenth  Century"ft 
containing  subtitles  such  as  "The  Assimilative  Im¬ 
itation  of  Antiquity,"  "The  New  Feeling  for  Nature 
ft  Landscape,"  "Predominant  Interest  In  Hviman  Pers¬ 
onality,"  "The  Harmonious  Fusion  of  Reason  ft  Sent¬ 
iment,  Gecxaetrie  ft  Finesse,"  "Jesiiltlsm  ft  Janseidan 
In  the  Arts,"  "Inwardness  of  Everyday  Life,"  and 
"Artistic  Expression  of  Blenseance." 

As  Indicated  by  the  title  of  the  book.  Hatzfeld  a- 
ttempts  to  establish  in  detail  the  Interrelation¬ 
ship  between  art  ft  literature  ft  to  explain  oneiftth 
the  help  of  the  other  by  pointing  out  revealing  pa¬ 
rallels.  His  emphasis  is  not  so  much  on  matters  of 
structure  as  It  is  on  problems  of  sentiment  and  of 
:^e  spirit  which  pervades  both  art  ft  literature. 
Thus  he  shows  that  "baroque  reslgnaticui"  expressed 
in  all  Its  psychological  shades  in  literature  from 
Malherbe  to  Bossuet  Is  condensed  In  a  single  pict¬ 
ure  by  Poussin.  He  points  out  the  parallel  between 
Tristan  I’Hermlte's  mythological  Idealized 
dream  landscapes  (cf.  his  poem  Ls  Mex)  and 
Claude  Lorrain's  paintings.  He  sees  Ite  same 
forgetfulness  of  time  &  space, the  same  at-  ^ 

tempt  to  sketch  the  vinchanglng  essence  of  ^ 

the  world.  In  Racine's  tragedies  ft  Lorrain's 
art  (cf.  for  example,  the  Embarkation  of 
the  Queen  of  Sheba) .  Le  Brun*  s  ammal  ^Btchi^ 
which  \indoubtedly  represent  a  satire  of  man, 
furnish  an  aid  with  regard  to  the  problem 
of  the  meaning  of  La  Fontaine's  fables. 


this  civilization  called 


ylanges  d'Hlstotre  du  Thbatre  offerts  i  Gustave 
Cohen  (Paris :Nlzet.l9?0).  tells  the  amusing  story 
of  a  "tragedy"  which. owing  Its  existence  to  mlsln- 
terpretatlon.found  Its  way  into  various  dLctbnarles 
ft  was  kept  alive  there  for  119  years  until  a  19C. 
scholar  noticed  the  Intruder  ft  made  truth  triumph 
over  error. 


(Feb., 1952),  T.E. May  offers 
on  concerning  the  origin  of 


the  word  plcaro  (pp. 27-33) 


uc^BooL  llIustratiOTh 


and  otner 


IU.USTRATED 
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When  it  Is  a  question  of  portrayal  of  cha¬ 
racter,  literature  4  art  seem  to  approach 
I  the  problem  with  equal  subtlety  4  penetra¬ 
tion. 


CENTURY 


Katzfleld  mentions  the  fact  that  the  chla-  ' 
roscuro  of  the  Italian  baroque  Is  used  S|mr- 
Ingly  in  French  art.  When  employed, however, 
as  in  Georges  de  la  Tour's  picture  St. Seb¬ 
astian  Mourned  by  Women,  It  creates  most 
effectively  an  actual  as  well  as  a  spirit¬ 
ual  tenebroso.  This  tenebroso  Is  tobelbund 
also  in  Racine's  plays  where  characters 
frequently  recall  events  that  took  place  a- 
gainst  a  background  of  nocturnal  parades 
with  lighted  torches  ft  flaming  palaces.  (Com¬ 
pare  Andromaoue .  Britannlcus.  ft  Bbrenlce). 
Hatzfleld  compares  the  feeling  for  rhytlm 
and  ^space  expressed  in  the  architecture  of  ^ 
Notre  to  the  illlmltalfle  zhatorical  flights 

of  Bossuet  ft  "le  silence  btemel"  "les  - 

espaces  Inflnls"  that  frightened  Pascal. 

The"beau  desordre  of  17C  French  art  In  which  part 

"aT*e  SubdilAd  f’.n  a  iin1  la  onramnl  1  >»  ** - 
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Borgerhoff,E.B.O.The_FxSfi<ijffi  of  French  Classicism. 
Princeton  D.P.,19^.  Reviewed  by  P.A.Wadsworth,MP, 
49(1951-2) ,  67-68  ;4  by  H  .Kurz .  S vmpos  luiiu5095l)J51-^ . 
According  to  Wadsworth,  B .envisages  French  classi¬ 
cism  not  as  a  brief  literary  movement, 1660-85, but 
as  a  mental  outlook, an  approach  to  art  which  bsQan- 
ced  heart  ft  reason:  the  esprit  de  finesse  ft  the 
de  geome trie, which  prevailed  In  France  almost  10( 
years.  "The  many  weaknesses  ft  disconcerting  tsngCBfa 
of  this  book  are  redeemed  by  the  author's  Inclslv: 
ft  colorful  style .by  his  deft  handling  of  Ideas, aik 
by  his  flashes  of  critical  Insight." 

Kurz  praises  "this  wise  ft  sensitive  book"as  a  da< 
parture  among  American  studies  offering  an  mdysli 
of  the  anxieties , motives , ft  Ideals  of  the  classidsb 
"The  author  has  made  a  start  In  fulfilling  Monet': 
desire  to  view  the  classic  works  not  as  they  appea: 
to  us  but  rather  with  the  Impact  they  caused  upo 
their  contemporaries." _ 


are  subdued  to  a  unity"  Is  exemplified)^  Iteisazt's 
(architecture  at  Versailles  4  found  Its  literary  In- 
jterpretatlon  In  FAnAlon's  Dialogue  des  morts  vAere 


Poussin  Is  made  the  mouthpiece  of  this  ideal,  ! 

Most  Interesting  perhaps  is  Hatzfeld 's  observation 
concerning  the  Inwardness  ft  Individualization  of 
r  "  ■  ' 

Nain,  ^titled  Peasant  Faml^^y, 
son  se^s  - 

As  a  iKerary  parallel  he  cites  Pascal's  words:’ 
"Toute  dignltb  de  I'homne  conslste  en  la  pasee 
This  stress  upon  Inwardness  becomes  even  more  strl  • 
Itl:^  If  "we  cmpare  the  French  picture  to  peasant 
boecias  In  Flemish  paintings.— Amusing  are  some  al‘ 


French  art  as  exemplified  in  a  painting  by  Louis  Le 
Nain,  ^titled  Peasant  Family,  in  which  every  per¬ 
son  se^s  to  be  Isolated  In  contemplative  dlgMtjr, 


[lusiians,^  the  chapter,to  the  concept  cf^^taisei 


